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This course will focus on the essence of music of various time segments,
the composer of many popular melodies with the link up, depending on the
age of different factions, types, styles and countries for classification,
Roaming in the famous composer's life creative experience, through
description and analysis of his representative works, understanding of
different sound combinations, orchestration techniques, as well as musical
forms. Students will have a better understanding of how to appreciate the
works of those features.
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