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CULTURAL READINGS ON FILM
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This class aims primarily to introduce to the students some of the major
issues involved in the critical thinking of cinema/film/movie from a
philosophical and aesthetical perspective,

Along with a brief introduction to the development of film theories in the
past 40 years or so, a series of particularly chosen readings will be provided
to show how a philosophical/aesthetical analysis of film art can be practiced,
and how critical judgments can be made for the film texts after such a
closed reading on them,

Students enrolled in this course will be expected to be those...
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5 122;22;;? Robin Wood, “Before Sunrise”

6 122;22;;? Robin Wood, “Before Sunrise”

7 123;3%? Robin Wood, “Before Sunrise”

8 122;21;?? Henry Giroux, ‘Dead Poets Society”

9 123;212? Henry Giroux, ‘Dead Poets Society”
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11 122;2;%? Elizabeth Cowie, "Rear Window"

12 122;22;2? Elizabeth Cowie, "Rear Window"

13 122;22;?? Woody Allen, “Annie Hall”

14 122;22;;? Woody Allen, "Annie Hall"

15 122;22;;? Woody Alen, "Interiors"

16 122;22;2? Woody Allen, "Interiors"
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A reading course packet will be available at X% %5 (K/&RJE) in the first

¥ A week of the class.
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