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This course explores the close and complex relation between literature and
music as sister arts, In contrast with other media, both are auditory,
temporal, and dynamic art forms. We will consider the confluence of music
in/and literature and explore various articulations of the two in the domains
of “classical” music (program music and opera) and “popular’ music (jazz,
rock, and musical). One underlying objective of the course is also to develop
a vocabulary and skKills to engage in critical understanding of the diversity
of literary and/or musical experiences and practices in today's world.
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1 1. Foster understanding of Cc4 BDF
the history of interaction
between music and literature
2. Develop understanding of
the relations among literature
aesthetics and cultural studies
3. Cultivate tools for critical
reasoning of literary and
media theories
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1 | 09/13 | Introduction and Overview
2 | 09/20 | Hegel, selection from Aesthetics




3 | 09/27 | Neubauer, "Music and Literature: the Institutional
dimensions; Cook, Music—A short introduction
[Chpt. ]

4 | 10/04 | Ovid, Bk 10 &11 from Metamorphosis; Rilke, "To
Music", Sonnets to Orpheus, LIII IX

5 | 10/11 | Adorno, "Music, Language, and Composition"; Stein,
"Miss Furr and Miss Skeene'

6 | 10/18 | Shakespeare, Romeo and Juliet [I, II, and III]

7 | 10/25 | Shakespeare, Romeo and Juliet [IV and V]

8 | 11/01 | Bernstein and Sondeheim, West Side Story
(SCREENING)

9 | 11/08 | Bernstein and Sondeheim, West Side Story

10 | 11/15 | Final Proposal Presentation

11 | 11/22 | Lindenberger, "Opera as Representation II", Adorno,
"Bourgeois Opera"; Barthes, "The Phantoms of the
Opera"

12 | 1129 | Deleuze and Guattari, "1837: Of the Refrain"

13 | 12/06 | TBA

14 | 12/13 | Barthes, "Listening", "Musica Practica", "The Grain of
Voice"

15 | 12/20 | Frith and McRobbie, '"Rock and Sexuality"; Lack,
"Film Music as a Kind of Language"; Attali,
"Representing”, Noise: the Political Economy of
Music

16 | 12/27 | Lastra, "Reading, Writing, and Representing Sound";
Leppert, "Music as a Sight in the Production of
Musical Meaning"

17 | 01/03 | Flaubert, Madame Bovary (selection); Whitman,
"Songs of Myself'; Clement, Chpt. 2 "Dead Women',
Opera, or the Undoing or Women

18 | 01/10 | Review (Final paper due)
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Course Reader (to be avaible after the first week)
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