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1 | 09/13 | Introduction

2 | 0920 | Foucault on display: {%+Tz% & &
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8 | 11/01 | Displays and Commemorations & & #1z2/%
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11 | 1122 | Displays as multiple narratives and scripts {T2h494%
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12 | 1129 | Display and Globalisation/ Imperialism & % 12 #k
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14 | 12/13 | Displays and Gender: Feminist engagements & & ¥
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15 | 12/20 | Displays beyond the Scopic Regime— Displays in the
mediated world AR B X ALEE 4] 69 R B L4

16 | 12/27 | Display in the Commodified World & & 1% w1t

17 | 01/03 | Conclusion
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