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THE PROCESS OF WESTERN ART
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To introduce the process of western art history: including the art of Greece
and Rome in the classic period, Romanesque and Gothic art in Medieval
Europe, the art of Byzantium, the art of Renaissance in Italy and northern
Europe, Baroque art in 17th century, the art of Rococo in 18th century,
Neo-classic art from the end of 18th century, until Romantic art from 19th
century.
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