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THE PROCESS OF WESTERN ART
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This is a course of basic art theory, with emphasis on Western art
development, studying in the characteristics and functions of different art
expressions, by explaining its meaning, value and social function, from
modern to post—-modern art,
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1 to study the basic forms, C5 ABD
media, expressions of Western
art; 2 to increase the ability
of thinking and analyzing
Western art, and promoting
art appreciation; 3 by key
subject matters, with
emphasis on Western art
development, studying in the
characteristics and functions
of different art expressions;4
to explain its meaning, value
and social function, from
modern to post—-modern art,
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9 | 11/08 | BHE/BRME/ Bt ey F B

10 | 11/15 | BAF F XA

11 | 11/22 | Renaissance /Classicism/Romanesque/Gothicism;
Baroque/Rococo/Neo-Classicism;

12 | 11/29 | Romanticism /Impressionism /Symbolism/Post-
Impressionism ;

13 | 12/06 | Modernism—A(Primitivism/Fauvism/Expressionism);

14 | 12/13 | Modernism—B(Cubism /Futurism /Constructivism);

15 | 12/20 | Modernism—C(Dadaism/Surrealism
/Abstract-Expressionism);

16 | 12/27 | Post-Modernism (Minimalism /Conceptualism
/Neo—Expressionism);

17 | 01/03 | Post—Colonialism(Magic Realism /Orientalism
/Feminism)
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