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This course helps the students learn to appreciate the beauty in the
transmission of affect in non-—fictional writing, Affect, more than just an
instinctual reaction to exterior stimuli, is to be understood in this particular
course of intensive reading as a passionate moment of complex judgment or
attitude performance in the process of cultural interaction.

In this course, writings of various historical periods and rhetorical forms will
be selected for the students to be sentimentally as well as critically engaged

with in their weekly in—class discussion and group presentation,
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to learn how to react to the
outside world and ourselves,
And writing and reading are
certainly two of the most
common practices we do
everyday as educated
persons),
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1 | 09/13 | Introduction
2 | 09/20 | Lauren Slater
3 | 09/27 | Scott Russell Sanders
4 | 10/04 | Andrew Sullivan
5 | 10/11 | Andrea Barrett
6 | 10/18 | Lars Eighner
7 | 10/25 | Nancy Mairs
8 | 11/01 | Richard Selzer
9 | 11/08 | Review
10 | 11/15 | 3+ F KB
11 11/22 | Joan Didion
12 | 11/29 | Elizabeth Kubler—Ross
13 | 12/06 | Tom Regan
14 | 12/13 | Michael Pollan
15 | 12/20 | Aldo Leopold
16 | 12/27 | Mary Gordon
17 | 01/03 | Susan Sontag
18 | 01/10 | #AKF KB
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The Norton Reader, shorter 12th ed.
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