淡江大學98學年度第2學期課程教學計畫表
	程名稱
	（中）視覺理論與異己想像
	授課教師
	陳吉斯

	
	（英）VISUAL THEORIES AND RE/PRESENTATION OF ALTERITY 
	
	

	開課系級
	（中）英文一碩士班Ａ
	開課資料
	□必修

■選修
	■0（單學期）
□1（上學期）   □2（下學期） □3（第3學期）
	3學分
	先修科目
	（中）無

	
	（英）TFLXM1A
	
	
	
	
	
	（英）NONE

	學系教育目標
	學生基本能力

	碩士班在培養學術研究之基本能力及教學、翻譯及文化研究專長。
	A奠定學術專業領域的基礎。
B培養發掘、分析、與解決問題之能力。
C培養專業倫理。

	 課程簡介 （限50~100字）
	（中）本課程將以視覺文化與文化地理學理論探討當代美國後現代與後殖民科幻小說、原住民小說、歐美繪畫與電影中之異己再現與表現。核心議題為從對異己的感知、概念與再現形式中探討不同物種、種族、性別之間的倫理關係。主要子議題包括：邊界、跨界、離散、駁雜。

	
	（英）In this seminar we will explicate the re/presentation of alterity in fiction and painting from the interpretative strategies of visual theories and cultural geography. The major concerns in this course are the perception, conception, and re/presentation of the ethical relation (among people of different race or gender, between people and the other beings, between people and the Nature) in exemplar postmodern and postcolonial Science Fiction, Native American fiction. We will orient the discussion on otherness to current issues of borderland, crossroads, diaspora, and hybridity.

	本課程教學目標與學生基本能力相關性

一、目標層次（選填）：1記憶、2瞭解、3應用、4分析、5評鑑、6創造。

二、單項教學目標分別對應「目標層次」有多項時，僅填列最高層次項即可（例如：「目標層次」可對應2、3項時，僅取3；對應3、5、6項時僅取6）。惟各項課程教學目標對應該系「學生基本能力」時，則可填列多項「學生基本能力」（例如：A、AD、BEF）。

	中文
	英文
	相關性

	
	
	目標層次
	學生基本能力

	1透過文學與藝術作品(繪畫、電影)之比較，理論與文本之參照，學生將瞭解有關異已理念與議題之能見度、視覺性與文脈性。
	1Through cross-references and dialogue between theories and literary and artistic practices, we will examine the visibility, visuality, and textuality of the Other in some contemporary literary and visual texts. 
	2
	ABC

	2 學生將能夠分析以下三大異己議題：一、文化/性別/族裔差異之衝突與包容；二、身份認同之顛覆與轉變；三、異/己關係之正義與倫理。
	2 Students will be able to summarize and the following thematic focuses of alterity: (1) confrontation and confluence of cultural/gender/racial differences, (2) subversion and transformation of identify, and (3) the validity of justice. 
	4
	ABC

	3學生將能夠應用課堂所學，對選定之異己議題進行專題研究並準時完成3篇閱讀回應筆記 與 1篇期末報告。
	3 Every student will be guided to do interdisciplinary research on a certain case study related to the re/presentation of Alterity in selected works.
	3
	ABC

	課程目標之教學策略與評量方法

	課程目標
	教學策略（課堂講授、分組討論、參觀實習、其他）
	評量方法（出席率、報告、討論、小考、期中考、期末考、其他）

	1透過文學與藝術作品(繪畫、電影)之比較，理論與文本之參照，學生將瞭解有關異已理念與議題之能見度、視覺性與文脈性。
	課堂講授
	報告、討論

	2學生將能夠分析以下三大異己議題：一、文化/性別/族裔差異之衝突與包容；二、身份認同之顛覆與轉變；三、異/己關係之正義與倫理。
	課堂講授、分組討論
	報告、討論

	3學生將能夠應用課堂所學，對選定之異己議題進行專題研究並準時完成3篇閱讀回應筆記 與 1篇期末報告。
	課堂講授、分組討論
	報告、討論

	授 課 進 度 表

	週次
	內容（Subject/Topics）
	備註

	1
	Introduction

Photo essay 1: Invisibility of the other: A Brief Overview of the Re/presentation and Re/placement of the Other in Western Traditions 

1. European Thinking on the Other: *German Expressionism in arts and literature: Kafka, Franz. Epigrams, Friz Lang’s Metropolis (film, 1927)

2. SF as an Anglo-European genre of alterity imagination

3. The Other Nations in the US (Native American Literature: 
*Alexie, Sherman. “13/16,” “The Business of Fancydancing”
4. Visual Culture and Cultural Geography
	Ppt
Otr (mp3)

Film

comics

	2
	Photo essay 2:Seeing and Telling the Other: The Look and the Gaze

1.*Kafka, Franz. “Metamorphoses.” (1912)

2.District 9 (2009 film about alien inhabitation, influenced by Kafka’s “Metamorphoses”)

3.Sartre, Jean-Paul. “The Look.” Being and Nothingness ( 1956)
	Ppt
film

	3
	Photo essay 3: Figuring the Totality and Infinity in the Other

Pulp Culture and the Golden Age of SF (1930s to early 1960s)

A. Pulp Magazines: Amazing Stories (1926), Astounding Stories (1933), Startling Stories (1939), Fantasy and Science Fiction (1949-), Galaxy (1950)

B. Comics: DC, Marvel

C. Radio: Dimension X (NBC, 1950/4/8-1951/9/29)and X-Minus One (NBC, 1955/4/24-1958/1/9)

D. Film: German expressionist: Friz Lang’s Metropolis (1927)

1. *Stanley G. Weinbaum (1934), “A Martian Odyssey.”. SFHOF, vol 1, 1-23

2. *John W. Campbell (1934), “Twilight.” SFHOF, vol 1, 24-41.

3. Phil Hubbard, “Space/Place.” CG, 41-48

4. Tuathail and Toal, “Geopolitics.” CG, 65-71.
	ppt
film

	4
	Golden Age of SF (II):

1. *Isaac Asimov (1941), “Nightfall.” SFHOF, vol 1, 113-144. + mp3

2. *Robert A. Heinlein (1939), “The Heinlein Timeline,” “Requiem,” The Man Who Sold the Moon, 189-210 + mp3

3. *Robert A. Heinlein (1941), “Universe,” SFHOF, vol 2A, 158-203. + mp3

4. Mike Crang, “Travel/Tourism.” CG, 34-40.

5. Don Mitchell, “Landscape,” CG, 49-56.
	ppt, film
otr

	5
	New Wave and Transformation of SF (I): Ray Bradbury and Re/placement of American Landscape

1. *Ray Bradbury, from The Martian Chronicles. + mp3

2. Tim Creswell, “Moral Geographies,” CG, 128-134.

3. Anne-Marie Fortier, “Diaspora,” CG, 182-187.

4. Levinas, Emmanuel. "The Trace of the Other." (1963)
	

	6
	Photo essay 4: Imprisonment and Surveillance of the Other

New Wave and Transformation of SF (II): Philip K. Dick and Problems of Identity and Reality 
1. 1.*Dick, Philip K. “The Golden Man” (1954), “We Can Remember It for You Wholesale” (1966), “The Minority Report,” (1956), “Paycheck” (1953), The Philip K. Dick Reader. 31-56, 305-384.

2. James Martin, “Identity,” CG, 97-102.

3. Judith Tsouvalis, “Cyborg Culture,”CG, 207-212.

4. Guy Debord, The Society of Spectacle
	

	7
	春假or

1 Film: Blade Runner (adopted from Dick’s novella, Do Androids Dream of Electric Sheep?1968)

2. David Harvey, “Time and Space in the Postmodern Cinema.” The Condition of Postmodernity.
	

	8
	Photo essay 5: Persecution of and Monstrosity in the Other: Violence, Sacrifice, and Judgment
1.*Butler, Octavia E. Parable of the Talents.

2. Peter Jackson, “Gender,” CG, 103-108.

3. Mark Johnson, “Sexuality,” CG, 122-127.
	ppt

	9
	1.*Parable of the Talents (continued)

2. Oliver, Kelly. “Introduction.” Witnessing: Beyond Recognition. Minneapolis: U of Minnesota P, 2001.

3. Oliver, Kelly. “Part II: The Secretion of Race and Fluidity of Resistance.” 

“Part III: Social Melancholy and Psychic Space.” The Colonization of Psychic Space

	ppt

	10
	Photo essay 6:Vanishing Others and Beyond Recognition
1. 1.*Silko, Leslie Marmon. “Storyteller,” “Indian Song: Survival,” “Lullaby,” “Yellow Woman.” Storyteller.

2. Patricia Clark Smith and Paula Gunn Allen. “Earthy Relations, Carnal Knowledge: Southwestern American Indian Women Writers and Landscape.”

	ppt

	11
	1. *Silko, Leslie Marmon. “Storytelling,” “A Geronimo Story,” “Coyotes and the Stro’ro’ka Dancer,” “The Storyteller’s Escape,” “Coyote Holds a Full House in his Hand,” Storyteller.

2. Arnold Drupat. “The Dialogic of Silko’s Storyteller.”
3. Bernard A. Hirsch. “‘The Telling Which Continued’: Oral Tradition and the Written Word in Leslie Marmon Silko’s Storyteller.”
4. David Atkinson, “Heritage,” CG, 141-150
	ppt

	12
	Photo essay 7: Expropriation and Appropriation of Native Americans: Bad Indian, Good Indian, and Vanishing Indian.

1. *Alexie, Sherman. Reservation Blues.

2. Deloria, Philip J. “Introduction: American Indians, American Identities,” “Conclusion: The Grateful Dead Indians.” Playing Indian. New Haven & London: Yale YP, 1998. 1-9, 181-191.

3. Alastair Bonnett, “Whiteness,” CG, 109-114.
	ppt

	13
	1. *Reservation Blues (continued)

2. Deloria, Philip J. “Representation: Indian Wars, the Movie.” Indians in Unexpected Places. Lawrence, Kansas: UP of Kansas, 2004. pp 52-108.
	ppt

	14
	1. *Reservation Blues (continued)

2. Bergland, Renée L. “1. Indian Ghosts and American Subjects,” “11.Conclusion.” The National Uncanny: Indian Ghosts and American Subjects. Hanover and London: UP of New England, 2000. 1-22, 159-169.
3. Katharyne Mitchell, “Hybridity,” CG, 188-193.
	ppt

	15
	1. Project discussion: Working Bibliography and Topic

2. *Blade Runner (film about cyborg, adopted from Philip K. Dick’s Do Android Dream of Electric Sheep?)
	film

	16
	1. Project discussion: Outline

2. *Persepolis (comics, film茉莉人生，伊朗漫畫法國動畫)
	ppt
film

	17
	1. Project discussion: sample writing—citing critical opinions, creating an argument and debate

2. *Pilkington, Doris. Rabbit-proof Fence. New York: Miramax Books. (novel and film)
	ppt, 
film

	18
	Oral Report + Final Paper Due
	

	教學設備
	■電腦   ■投影機   ■其他（　教學資源平台　）

	教材課本
	· Butler, Octavia E. Parable of the Talents. New York: Aspect, 2000 (1998)

· Alexie, Sherman. Reservation Blues. New York: Grove P, 1995. 

· A collection of short stories (and poems) by different authors

	參考書籍
	A collection of critical essays

	批改作業篇數
	3篇閱讀回應筆記 (10%*3)+ 1篇期末報告(40%)


	學期成績計算方式
	■平時成績： 20  ％   □期中考成績：   ％    □期末考成績：  ％
■作業成績： 30  ％   ■其他（期末報告）：40   ％ + 口頭報告 10%

	備考
	教學計畫表上傳步驟：教務處首頁點選「教務資訊」→「教學計畫表上傳」；網址：http://ap09.emis.tku.edu.tw/。
※非法影印是違法的行為。請使用正版教科書，勿非法影印他人著作，以免觸法。


表單編號：ATRX-Q03-001-FM201-02










