Last update: 21 June, 2010

PLEASE SEE CORRECTIONS TO QUESTIONS 4, 18, 21, and 28 OF THE FINAL EXAM.
SYLLABUS for Semester 2 (Spring 2010)

Class: 


ENGLISH LITERATURE I

Class meeting times: 
Tuesday, 1:10-2:00 pm, Wednesday, 8:10-10:00 am

Class location:
E513 (Tuesday), T110 (Wednesday)
Office location:

Room FL710, Foreign Languages and Literatures

Building (FL), Ext. 2028
Office hours:

Monday 2-5 pm, Tuesday 11 am-1 pm, 

Friday 4-6 pm, and by appointment

Instructor: 


Dr I Ralph

Assigned Text:
The Norton Anthology of English Literature. Vol. 1

Assignments/grading: 
Oral presentation (25%)


Attendance/participation (25%)


Mid-semester exam (25%)

Final semester exam (25%)
Course Objectives

The course offers a general introduction to English literature from the early seventeenth century to the first half of the eighteenth century. The primary purpose is to learn about some political events and upheavals of the time and about the explicit or implicit responses to these events in key writings of the period. A secondary purpose is to become acquainted with some important seventeenth- and eighteenth-century literary genres, conventions, and styles.

SCHEDULE
The Early 17th Century (1603-1660)
Week 1 / 23-24 Feb
Introduction (NAEL, pages 1235-1259)
Week 2 / 2-3 March
Sir Francis Bacon (1561-1626), “Of Superstition” (1612, 1625) by Sir Francis Bacon

Week 3 / 9-10 March
“The Revolutionary Era, 1640-60” (NAEL, pages 1251-1254)

Week 4 / 16-17 March
“Crisis of authority” (NAEL, page 1737); “Reporting the news” (NAEL, page 1738)
Week 5 / 23-24 March     “The Character of Oliver” (Oliver Cromwell, Lord Protector (1653-58) by Edward Hyde, Earl of Clarendon (1609-1674) (NAEL, pages 1761-1764)

Week 6 / 30-31 March
John Milton (1608-1674) (NAEL, pages 1785-1789)
Paradise Lost by John Milton (1667, 1674) (NAEL, pages 1830-2055)
Week 7 / 6-7 April

Spring Semester Break

The Restoration and the Eighteenth Century (1660-1785)
Week 8 / 13-14 April
John Wilmot, Earl of Rochester (1647-1680) (NAEL, pages 2167-2168)
Week 9 / 20-21 April
“The Disabled Debauchee” (1680) by John Wilmot 





(NAEL, pages 2168-2169)
Week 10 / 27-28 April
MID-SEMESTER EXAM

HOMEWORK: READ “The Restoration and the Eighteenth Century, 1660-1785” (NAEL, pages 2061-2080).
Week 11 / 
5 May
Film: The Libertine (2004, dir. by Laurence Dunmore)

Week 12 / May 11-12
John Locke (1632-1704) and Isaac Newton (1642-1727)
Week 13 / May 18-19
Alexander Pope (1688-1744) 
Week 14 / May 25-26
“The Rape of the Lock” (1712, 1714)
Week 15 / June 1-2
 Jonathan Swift (1666-1745)

Week 16 / June 8-9
“A Modest Proposal” (1729) by Jonathan Swift
Week 17 / June 15-16
Film: The Crying Game
Week 18 / June 23
FINAL SEMESTER EXAM
Oral Presentations (minimum length per presenter: 5 minutes)
Oral/written presentations may be based on either the required text The Norton Anthology of English Literature or Norton’s website.

http://wwnorton.com/college/english/nael/
Criteria for Grade for Oral Presentation:
a. organisation of content (introduction, middle, conclusion)/5
b. detailed information that specifically addresses the topic/5

c. strong, audible, articulate speech/5

d. eye contact with/engagement of your audience/5
e. no reading from handwritten or typed notes/5

Note: if you have not delivered an oral presentation before, or had little practice in delivering an oral presentation, please practise your speech out loud in front of a mirror or in front of your friends and peers. At the time of your presentation, speak directly to your audience. A presentation delivered by reading from handwritten or typed notes is not acceptable.
Week 1

February 23-24

NAEL, pp 1235-1246

________________________________________________________________

Week 2 

Tuesday March 2

Continue summarising introduction to seventeenth century (1603-1660) (NAEL, pages 1235-1257)

“Literature and Culture, 1603-1640”

Old Ideas and New (NAEL, pages 1242-1243)

Patrons, Printers, and Acting Companies (NAEL, pages 1243-1244)
Week 2

Wednesday March 3

Continue summarising introduction to seventeenth century (1603-1660) 

Jacobean Writers and Genres (NAEL pages 1246-1250)

“Jacobean writers” refers to writers producing material (poetry, plays, essays, etc.) during the reign of James I (1603-1625).

Much of this section, “Jacobean Writers and Genres,” deals with three major writers of the period: Ben Jonson, John Donne, and George Herbert.  It also introduces a fourth major writer: Francis Bacon. We will not have time to read works by Jonson, Donne, and Herbert. We will read about Francis Bacon and one of his writings, “Of Superstition,” which is an argument against superstitious beliefs. His major works include Novum Organum (“new instrument”) and the Essays.
Francis Bacon’s writings

Bacon’s essays present…claims in a tone of cool objectivity…In [one of his major works] Novum Organum Bacon [1620]…outline[s]…a new scientific method, holding out the tantalizing prospect of eventual mastery over the natural world and boldly articulating the ways in which science might improve the human condition…
…Bacon’s philosophically revolutionary approach to the natural world profoundly impacted scientifically minded people over the next several generations. His writings…inspired the formation of the Royal Society, an organization of experimental scientists, after the Restoration [1660-1785]. (NAEL 1249)
Sir Francis Bacon, 1561-1626 (NAEL pages 1550-1)
Bacon’s essay titled “Of Superstition” (1620) (NAEL pages1556-7) is not from Novum Organum. It is from another work, Essays. This work was published in three different editions, dated 1597, 1612, and 1625. The text that is printed in NAEL is from the 1625 edition.
Vocabulary from “Of Superstition” (NAEL, page 1557)

1 sensual 

a malformed thing (10)

2 excess

cruel (9)

3 reverence

fads/things that will not endure (7)

4 prelates

fancies (6)
5 lucre

respect (3)

6 conceits

over indulgence (2)

7 novelties

money/wealth (5)

8 to breed
aesthetically/physically pleasing to the sight/touch/ear (1)

9 barbarous 

clergymen/ministers (men who serve the church) (4)
10 deformity

to give birth to/to spawn (8)

a Baconian aphorism:

“As wholesome meat corrupteth to little worms, so good forms and orders corrupt into a number of petty observances” (“Of Superstition,” NAEL, page 1557).
Oral Presentation (on Francis Bacon)
Students:

498117091 Esther Wu

498117109 Peggy Chen

498117174 Chien Chen

498117182 Gina Hsieh

498117265 Cindy Chu

498117281 Chen, Olivo

Week 3

9 March

Introduction cont. “The Caroline Era, 1625-40” (NAEL pages 1250-1251)

1603-1625 James I (Jacobean era)

1625-1649 Charles I (son of James I) (Caroline Era, 1625-1640)

1649-1660 Commonwealth/Protectorate period and rule of Oliver Cromwell

1660-1685 Charles II (son of Charles 1)

“The Caroline Era” refers to the reign of Charles 1. “Caroline” is from Carolus, Latin for Charles.  

The official church of Charles I’s court was the Laudian church, so-named after its archbishop, William Laud. The Laudians clashed with the Puritan believers (also a Protestant group). “The religious tensions between the Caroline court’s Laudian church and the Puritan opposition produced something of a culture war” (NAEL, p. 1250). 
Charles I and his court delighted in court masques. They also approved of the rustic dances that rural people held on traditional holidays and the sports events that rural and common people held on Sundays (the Sabbath). Puritans regarded both masques and rustic dances as “occasions for sin” and Sunday sports as “a profanation of the Sabbath” (NAEL, p. 1250).
Introduction cont. “The Revolutionary Era, 1640-60” (NAEL pages 1251-1254)

“The execution of Charles I [30 January, 1649] was understood at the time, and is still seen by many historians today, as a watershed event in English history.  How did it come to pass? Historians do not agree over what caused ‘The English revolution,’ or, as it is alternatively called, the English civil war.” [NAEL, page 1251]
“One group [of historians] argues that long-term changes in English society and the English economy led to rising social tension and eventually to violent conflict. New capitalist modes of production in agriculture, industry, and trade were often incompatible with older feudal norms. The gentry, an affluent, highly educated class…played an increasingly important part in national affairs, as did the rich merchants in London; but the traditional social hierarchies failed to grant them the economic, political, and religious freedoms they believed they deserved.” [NAEL, page 1251]

 “Another group of historians, the “revisionists,” emphasize instead short-term and avoidable causes of the war—unlucky chances, personal idiosyncrasies, and poor decisions made by a small group of individuals.” [NAEL, page 1251]

“Whatever caused the outbreak of hostilities, there is no doubt that the twenty-year period between 1640 and 1660 saw the emergence of concepts central to bourgeois liberal thought for centuries to come: religious toleration, separation of church and state, freedom from press censorship, and popular sovereignty.” [NAEL, page 1251]
Week 3

10 March

Introduction cont. “The Revolutionary Era, 1640-60” (NAEL pages 1252-1254)

Oral Presentation (on above material)
Students:

495552027 Alfonso Martinez

495552092 Enrique Verde

496000554 Valeria Chang

496010785 Alice Lin

496111724 Rocky Pan

496550749 Kelly Huang

496570101 Sherry Yeh

Introduction cont. “The Revolutionary Era, 1640-60” (NAEL pages 1251-1254)

Events leading up to the execution of Charles I included increasing resistance by Parliament to his royal government. Members of Parliament successfully
i) reigned in the power of the bishops (of Charles I’s Laudian church) and 
ii) abolished taxes demanded by Charles I. 
These acts of resistance eventually culminated in the collapse of an effective royal government. The collapse of the royal government meant that press censorship, which had been a Crown responsibility, relaxed. Criticism of and discussion of Charles I’s royal government as well as of Parliament appeared in print (“newsbooks”) (NAEL, page 1252). 

In 1641, Charles I tried to arrest five members of Parliament for treason. People in London “rose in arms” against him. He fled to York, while the queen “escaped to the Continent” (NAEL, page 1252).

12 July 1642. Parliament voted to raise an army. 

22 August. King Charles’ royal army faced an army of two thousand men on horse and foot. Civil war had begun. (NAEL, page 1252)
First Civil War (1642-6). In this first civil war, the Puritan opposition to Charles  “moved through the country”…fighting Charles I’s royalist defenders. They also were bent on a religious crusade to “stamp out idolatry in English churches” (NAEL, page 1252). They smashed religious images and stained-glass windows, and lopped off the heads of statues (NAEL, page 1252).

Second Civil War (1646-8). This second civil war was brief. It followed unsuccessful negotiations between Charles I (and the Presbyterians, who wanted to come to agreement with Charles I) and the Puritans (and other anti-Laudians). By 1648, Charles I’s army was defeated. The king was imprisoned on the Isle of Wight. His opponents abolished one of the two “houses” of Parliament, the House of Lords and restructured the other, the House of Commons (NAEL, page 1253).

Rump Parliament (1649-) The Parliament that now ruled was called the Rump Parliament. It was the part of the House of Commons that had “survived the [Puritans’] purge” of Royalists and Presbyterian supporters of Charles I.  Despite the emergence of the Rump Parliament, the new state was “extremely fragile” (NAEL page 1253). In addition to “internal disarray” was the external threat of Scotland and Ireland. Both countries had not been consulted about the trial and subsequent execution of Charles I and they “immediately proclaimed his eldest son, Prince Charles, the new king” (NAEL, page 1253).

Oliver Cromwell became the leader of the Puritan army. He “crushed” external threats of rebellion from Ireland and Scotland. His suppression of the Irish was especially bloody. His army “massacred the Catholic natives in a frenzy of religious hatred” (NAEL, pages 1253-4).

1653. Parliament elected Cromwell as Lord Protector of England (“the Commonwealth”), but the problem of succession “remained unresolved” (NAEL, page 1254).

1658. Oliver Cromwell died.  His son, Richard Cromwell, was appointed in his place but he did not have his father’s leadership qualities. Parliament called for an election that was open to both supporters of the monarchy and supporters of the republic. The vote was cast in favour of restoring a monarch to rule England.

1660. The exiled son of Charles I was officially proclaimed King Charles II on 8 May, 1660. “Although the English revolution was apparently dismantled in 1660, its long-term effects profoundly changed English institutions and English society” (NAEL, page 1254). After it there would be less censorship of the press, a more powerful merchant class, less control by the throne (royal government), and a more powerful Parliamentary government.

Week 4

16 March

Quiz on material covered to date
Questions 1-10 of mid-semester exam.

 Week 4

17 March

Questions 11-13 of mid-semester exam.

“Crisis of authority” (NAEL, page 1737); “Reporting the news” (NAEL, page 1738)
Oral Presentation (on above material)
Students:

496571091 Sara Lin
497110030 Sharon Yang

497110063 Patty Yeh

497110097 Alex Ku

497110121 Windy Liao

497110154 Travis Wang

497110188 Kate Hua
497110212 Jasmine Chen

Week 5

23 March
1. Applications invited for “The 25th Annual Gettysburg Address Contest,” 1 April, 6:30-9:30 p.m. Nominations/applications due 29 March. (See English Department for details). 5 extra credit points.
2. Presentations may be on either:

i) “The Character of Oliver” (Oliver Cromwell, Lord Protector (1653-58) )

by Edward Hyde, Earl of Clarendon (1609-1674)

(NAEL, pages 1761-1764)

or

ii) “An Horatian Ode. Upon Cromwell’s Return from Ireland” (1650, 1681), a poem by poet Andrew Marvell. 
(NAEL, pages 1712-1716).
For the oral presentation, paraphrase one or two stanzas from this long poem. Write up on the whiteboard the original lines and then the meaning of these lines in your own words.
Week 5

24 March

Oral Presentation on Oliver Cromwell
Students:

497110246 Hanna Chang

497110279 Aileen Chen

497110303 Lynda Lung

497110337 Sylvia Huang

497110360 Dayle Lo

497110394 Erica Chen

497110428 Daphne Tsai

from “An Horatian Ode. Upon Cromwell’s Return from Ireland” (1650, 1681), by Andrew Marvell (NAEL, pages 1712-1716).
Horatian – after the great Latin poet Horace

Much to the man [Cromwell] is due,

28

Who from his private gardens, where




He lived reserved and austere



30


(As if his highest plot [were]


To plant the bergamot),
Could by industrial valour climb

To ruin the great work of time,


And cast the kingdom old


35


Into another mold;

Though Justice against Fate complain,

And plead the ancient rights in vain:


But those do hold or break,


As men are strong or weak.


40

Question: Cromwell “cast the old kingdom into another mold.” What does the “old kingdom” refer to? What does “another mold” (form) refer to?

(page 1714)

That thence [from there] the royal actor [Charles I] [was] borne [taken/escorted],
The tragic scaffold might adorn;


While round the armed bands


55


Did clap their bloody hands

He [Charles I] nothing common did or mean

Upon that memorable scene,


But with his keener eye


The ax’s edge did try;



60

Nor called the gods with vulgar spite

To vindicate his helpless right;


But bowed his comely head


Down, as upon a bed.

Question: What event does “that memorable scene” refer to? Why does Marvell compare/describe Charles I as an “actor”?

(page 1714)

And now the Irish are ashamed


73

To see themselves in one year tamed;

74

Question: The poem commemorates one of Cromwell’s military feats. What was this military feat? When did it occur? See the title of the poem as well as the footnote to the title (page 1712).
Week 6 

30 March

John Milton (1608-1674) 

Milton’s life and major achievements (NAEL, pages 1785-1789)
“As a young man, John Milton proclaimed himself the future author of a great English epic. He promised a poem devoted to the glory of the nation, centering on the deeds of King Arthur or some other ancient hero. When Milton finally published his epic thirty years later [1674], readers found instead a poem about the Fall of Satan and humankind, set in Heaven, Hell, and the Garden of Eden, in which traditional heroism is denigrated and England not once mentioned. What lay between the youthful promise and the eventual fulfillment was a career marked by private tragedy and public controversy.” [NAEL, page 1785].

Milton’s family was “bourgeois, cultured, and staunchly Protestant” (NAEL, page 1786). (His father was a solicitor, investment adviser, and moneylender, and also an amateur composer.) 

Early life 1608-1638
Prior to his undergraduate studies, Milton attended one of the finest schools in England, St. Paul’s. He also had private tutors. He learned Latin, Greek, Hebrew, Italian and French.  In 1625, at the age of 17, he entered Christ’s College in Cambridge, U.K. (This college is now part of present-day Cambridge University). There he became increasingly disaffected with the lack of reformation in the (Protestant) Church of England under its archbishop William Laud. He was nicknamed “the Lady of Christ’s College” by his peers (many of whom were training to become clergymen) because of his “fastidious contempt” for their complacency and ignorance.  

At this time in his life, when he was still a young man, he came to believe he was “destined to serve his language, his country, and his God as a poet” (NAEL, pages 1786-7). Later in life, from the outbreak of the Civil War in 1642 until his death, Milton would also be a strong defender of Oliver Cromwell and the (Protestant) Puritan cause. 

Middle to late years 1638-1658

When he finished university, Milton studied for six years more to prepare for his poetic career. Afterwards, he was involved in (Protestant) Presbyterian efforts to reform the (Protestant) Church of England and his Puritan religious opinions became more and more heretical. These included his opinions about marriage and they were fuelled by his own personal experience of marriage.

In 1641, at the age of 33, inexperienced and idealistic about marriage, he married a young woman, Mary Powell, who was almost half his age. The marriage was a disaster. Milton’s wife returned to her royalist family not long after the marriage. “In response, Milton wrote several tracts [essays] vigorously advocating divorce on the grounds of incompatibility and with the right remarry” (NAEL, page 1788). This position was “almost unheard of at the time” and it was one that required a “boldly antiliteral reading of the Gospels (in the Bible) (NAEL, page 1788).

In 1649, just after the execution of Charles I, Milton was given an important position (“Latin Secretary”) in the new government, the “Commonwealth” government. He served in this position from 1649-1653 and then from 1653-58 (the “Protectorate” government) under Oliver Cromwell. 

During these years, 1649-1658, Milton’s life was filled with tragedy. Mary Powell returned to him in 1645 but she died in childbirth in 1652. In 1652, he became totally blind. In 1656 he remarried. His new wife Katherine Woodcock died two years later. His only son by his first wife, Mary Powell also died.

1658-1674
Milton was a staunch defender of Cromwell and the Puritan cause. Thus, when Charles II was restored to the throne in 1660, his life was in grave danger. He was briefly imprisoned but friends managed to secure a royal pardon for him. “He lived out his last years in reduced circumstances, plagued by ever more serious attacks of gout but grateful for the domestic comforts provided by his third wife, Elizabeth Minshull, whom he married in 1663 and who survived him” (NAEL, page 1788). In such conditions, dismayed by the defeat of his political and religious cause [for a Puritan government], totally blind and often ill, threatened by the horrific plague of 1665 and the great fire of 1666, and entirely dependent on amanuenses [assistants] and friends to transcribe his dictation, he completed his great epic poem [Paradise Lost]” (NAEL, page 1789).

Two poems by Milton

 “On the New Forcers of Conscience under the Long Parliament” 

This poem targets (attacks) the Presbyterian members of Parliament and those who supported them. It was composed around 1646 and published in 1673. 

(NAEL, pages 1826-1827)

Because you have thrown off your prelate lord,
 
[Laudian clergy]
  And with stiff vows renounced his liturgy 



  To seize the widowed whore Plurality

  From them whose sin ye envied, not abhorred,

Dare ye [you] for this adjure [invoke] the civil sword
[state authority]

  To force our consciences that Christ set free,

  And ride us with a classic hierarchy



[Presbyterian beliefs]

  Taught [to] ye [you] by mere A. S. and Rutherford?   
[Scottish 










Presbyterians]

Men who life, learning, faith, and pure intent

  Would have been held in high esteem with Paul 

[St. Paul]

  Must now be named and printed heretics

By shallow Edwards and Scotch what-d’ye-call:  

[people whom Milton

despised]

  But we do hope to find out all your tricks,

  Your plots and packing worse than those of Trent


[fraudulent practices;  Trent: a reference to Catholic Rome]





That so the Parliament

May with their wholesome and preventive shears

Clip your phylacteries, though balk your ears,

And succour our just fears  
[confirm]

When they shall read this clearly in your charge:

New presbyter is but old priest writ[ten] large.
“To the Lord General Cromwell, May 1652” (a sonnet)

This poem was composed in 1652 and published in 1694. 

(NAEL, pages 1827-1828). It is an appeal/a request to Cromwell. At the time there was a proposal to pay clergymen and a proposal to limit religious toleration. Milton objected to both.

Cromwell, our chief of men, who through a cloud

  Not of war only, but detractions rude
,



[slander]

  Guided by faith and matchless fortitude

  To peace and truth thy glorious way has ploughed,

And on the neck of crowned Fortune proud

  Has reared God’s trophies, and his work pursued,

  While Darwen stream with blood of Scots imbrued
   And Dunbar field resounds thy praised loud,

And Worcester’s laureate wreath; yet much remains 
[Darwen, Dunbar and Worcester all are sites/places where Cromwell defeated his Scottish opponents]

  To conquer still; peace hath her victories

  No less renowned than war; new foes arise,



[enemies]

Threatening to bind our souls with secular chains:          [Parliament rules]

  Help us to save free conscience from the paw

  Of hireling wolves whose gospel is their maw.*           [a paid clergy; stomach]
*Milton insinuates here that clergy who are paid for their work will abuse their powers for material gain/for to “feed their bellies.”
Paradise Lost (1667/1674)
This work “radically reconceives the epic genre and epic heroism” (NAEL, page 1789). Its two main protagonists, Adam and Eve, are a domestic couple rather than martial heroes.  It degrades the military glory celebrated in the traditional epic. It offers a “sweeping imaginative vision of Hell…and Heaven; prelapsarian life in [the Biblical Garden of Eden]; the power of the devil’s political rhetoric; the psychology of Satan, Adam, and Eve, and the high drama of the Fall and its aftermath” (NAEL, page 1789). See also NAEL, page 1830.

Week 6

31 March

Paradise Lost by John Milton (1667, 1674) (NAEL, pages 1830-2055)
Oral Presentation on Paradise Lost
Students:

497110451 Flora Peng

497110485 Judy Tsai

497110519 Leon Liu

497110543 Lian, Amber

497110576 Lee, Jennifer

497110600 Ben Lin

497110634 Iris Wang

497110667 Claudia Kao

Week 7 – Spring Break

Week 8

Tuesday, 13 April

“John Wilmot, Second Earl of Rochester, 1647-1680” (NAEL, pages 2167-2168).

“John Wilmot, second earl of Rochester, was the precocious son of one of Charles II’s most loyal followers in exile. He won the king’s favour at the Restoration [of Charles II in1660] and, in 1665, after education at Oxford and on the Continent, [he] took a place at court, at the age of seventeen. There he soon distinguished himself as ‘the man who has the most wit and the least honour in England.’ For [as a result of] one escapade, [which was] the abduction of Elizabeth Malet, [who was] an heiress, he was imprisoned in the Tower of London. But he regained his position by courageous service in the naval war against the Dutch, and in 1667 he married Malet. The rest of his career was no less stormy. His satiric wit, directed not only at ordinary mortals but at Dryden and Charles II himself, embroiled him in constant quarrels and exiles; his practical jokes, his affairs, and his dissipation were legendary. He circulated his works, always intellectually daring and often obscene, to a limited court readership in manuscripts executed by professional scribes—a common way of handling writing deemed too ideologically or morally scandalous for print….The air of scandal and disguise surrounding his writing only intensified his notoriety as the exemplar of the dissolute, libertine ways of court culture. He told his biographer, Gilbert Burnet, that ‘for five years…he was continually drunk.’ Just before his death, however, he was converted to Christian repentance, and for posterity, Rochester became a favourite moral topic: the libertine who had seen the error of his ways.” (NAEL 2167)

A definition of the literary term wit.

“Wit, in the Restoration (1660-1700), meant not only a clever turn of phrase but mental capacity and intellectual power. Rochester was famous for both kinds of wit. His fierce intelligence, impatience of sham and convention, helped design a way of life based on style, cleverness, and self-interest” (NAEL 2167).  

Dryden’s Wilmot’s poem “The Disabled Debauchee” (1680) in many ways is a reflection of Rochester’s life. It also is a salient example of Restoration wit.

A definition of the literary term satire.

A satire is a writing that attacks the problems of society and individual people believed to responsible for them. The form was extraordinarily popular in the eighteenth century, especially between 1700 and 1745. Indeed, this period is considered one of the great ages of English satire (NAEL 2075).  We also see this form being used in an earlier period.  During the Restoration (1660-1700), Rochester wielded the literary form with ease.  His most famous satire, “A Satire Against Reason and Mankind” (1679), attacks “high-flown, theoretical reason” in favor of “right reason” based on natural instincts and natural human desires (NAEL 2168).

Week 8

Wednesday, 14 April

Introduction to “The Restoration and the Eighteenth Century, 1660-1785” (NAEL, page 2057-2080)
1660

Charles II restored to the English Throne
1688-9
The Glorious Revolution: deposition of James II and accession of William of Orange.

1700

Death of John Dryden

1707
Act of Union unites Scotland and England; formation of “Great Britain.”

1714
Rule by House of Hanover begins with accession of George I

1744-45
Deaths of Alexander Pope and Jonathan Swift

1784
Death of Samuel Johnson

“The Restoration and the eighteenth century brought vast changes to the island of Great Britain, which became a single nation after 1707, when the Act of Union joined Scotland to England and Wales. After the prolonged civil and religious strive, of the seventeenth century, Britain attained political stability and unprecedented commercial vigour…Change came most dramatically to cities, which absorbed much of a national population that nearly doubled in the period, to ten million. …The theatres (reopened at the Restoration),coffee-houses, concert halls, pleasure gardens, lending libraries, picture exhibitions, and shopping districts gave life in London and elsewhere a feeling of bustle and friction…Civil society also linked people to an increasingly global economy, as they shopped for diverse goods form around the world. The rich and even the moderately well off could profit or go broke from investments in joint-stock companies, which controlled much of Britain’s international trade, including its lucrative traffic in slaves…An ethos of politeness came to prevail, a standard of social behaviour to which more and more could aspire yet that served to distinguish the privileged sharply from the rude and vulgar.” (NAEL 2057)
 “Religion and Politics,” NAEL, pages 2058-2061.  

Homework for 14 April. 

Summarise the key information of one of the nine paragraphs in “Religion and Politics.” Please write this up on the board in one or two bulleted pieces of information, and use complete sentences.

GROUP



No.

495552027-497110030 Paragraph 1 

497110063-497110303 Paragraph 2

497110337-497110576 Paragraph 3

497110600-497110816 Paragraph 4

497110840-497111087 Paragraph 5

497111111-49711150 Paragraph 6

497111384-497111590 Paragraph 7

497111624-497116151 Paragraph 8

497116185-498117331 Paragraph 9

Oral Presentation on John Wilmot, Earl of Rochester
Students:

497110691 Ginger Kuo
497110725 Tina Yu absent (moved to Week 13)
497110758 Daniel Chen

497110782 Cindy Chang

497110816 Linda Liu

497110840 Tasha Hsia

497110873 Silver Lo

497110907 Carolyn Lin (moved to Week 12)
Week 9
Announcement: Extra credit will be given to any student who attends a lecture on Mark Twain, this Thursday, 22 April, from 2-3 p.m. The lecture will take place in the main library. As soon as you enter the main doors of the library, turn right. You will see a sign (as well as a lot of books about or by Mark Twain.)
20 April

“The Disabled Debauchee” (1680) by John Wilmot (NAEL, pages 2168-2169)
Questions:

What kind of battle/game is being told/watched/described? A competition between men for the sexual favours of a woman; a sexual seduction; a sexual conquest; a courtship scene.

What metaphors describe this battle? (see NAEL, page A59). The poem uses many metaphors. Mostly these are military or naval terms/metaphors but there are other metaphors as well. For example, “broadsides” refers both to the firing of guns from battleships and to the newspapers of the time that circulated news about political parties and the rivalry between these parties. Also, the metaphors include words/terms that refer to excessive drinking.

“My pains at least some respite shall afford
While I behold the battles you maintain

When fleets of glasses sail about the board

From whose broadsides* volleys of wit shall rain.”
*sheets on which satirical verses were printed
What is the tone of the speaker? The tone is a mocking tone. The speaker mocks both himself and the men he observes competing for the sexual favours of another woman or man.

This poem is an example of eighteenth-century wit? Is it also characteristic of a satire? (see NAEL, page A70). Yes, one could argue the poem satirizes the rivalry/competition that men and women engage in during a sexual conquest or pursuit of a sexual conquest.  It mocks their pretensions and strenuous exertions. The poem also is a critique of contemporary society (the court of Charles II).
Week 9

21 April

1. Review

2. Oral Presentation—summarise one or two key events, or one or two major political or literary figures discussed in NAEL, pages 2057-2061. Avoid elaborate details about events and figures that we have not discussed in class. Rather, choose/select information that picks up on or that continues on from historical events and figures that we are already familiar with from the readings discussed in the first half of the semester. 
Students:

497110931 Kayla Liao

497110964 Emily Liao

497110998 Cynthia Yen

497111020 Cindy Tang

497111053 Glen Chang

497111087 Cindy Sy

497111111 Joyce Chou

497111145 April Hsuei (Absent. Moved to Week 15)

Week 10 Mid-Semester Exam

Week 11 Film: The Libertine
Tuesday 4 May / 
Mid-semester sample essay responses (9.5/10)
Sample essay 1
The first group was the Presbyterians, whose founder was John Knox. He was a Scottish clergyman and one of the leaders of the Protestant Reformation. He created a new order of service which was adopted by the reformed churches. In the seventeenth century, Presbyterian believers (in England and Scotland) were opposed to the Laudians.
The Laudians were the second main Protestant group in England in the Caroline period. This was the time when Charles I ruled England (1625-1649). Their leader was William Laud. He was appointed the head of the church (his official title was Archbishop of Canterbury) under Charles I. The Laudians, were opposed to Puritans as well as the Presbyterians. When the Puritans came to power after 1649, William Laud was beheaded along with the beheading of Charles I. 

The third main Protestant group in England was the Puritans. Their spokesperson was Oliver Cromwell, a military and political leader. He was best known for making England into a republican commonwealth after Charles I was removed from the throne. Cromwell’s official title was Lord Protector of England, Scotland, and Ireland. Under his rule (1653-1658), he violently suppressed both Irish Catholicism and Scottish Presbyterianism.

Sample essay 2 
The first Protestant group is made up of the Puritans. Their head was Oliver Cromwell. He led the Puritans to defeat the Royalist army of Charles I in the English Civil War (1642-1648). He suppressed Ireland and Scotland in the second period of the English Civil War (1646-8). He dismissed the Rump parliament of 1649 and set up a short-lived parliamentary assembly knows as the “Barebones Parliament.” He was elected the Lord Protector of England in 1653. He died of malaria in 1658. 

The main enemies of the Puritans at the time were the Laudians, who were favoured by Charles I (1642-1649). Puritans considered Laudian doctrines and beliefs to be too close to Catholic doctrines and beliefs, and so they sought to stamp out Laudianism. They were largely successful, beheading Charles I in 1649 and routing out his Laudian followers.  The Laudians are the second Protestant group. Their head was William Laud. He was appointed by Archbishop of Canterbury by King Charles I. He rejected Puritan beliefs. Under the Laudians, stained-glass windows and ornate statues and decorations were regular features of English Protestant churches. Laud was deeply hated by both Puritans and Presbyterians and thus he was beheaded in the midst of the Civil war.
The third Protestant group is the Presbyterians. John Knox is considered its founder. He was a Scottish clergyman and a leader of the Protestant Reformation.  In the seventeenth century, during the reign of Charles I, a Presbyterian bishop (of Bechin) attacked the Laudians. This attack led to the Bishop’s Wars of 1639 and 1640.
Sample essay 3 (9.5/10)

Laudians…

Puritans…

Presbyterians

John Knox led the Parliament of Scotland to embrace the (Protestant) Reformation in 1560. The Church of Scotland (i.e., the main Protestant church in Scotland) eventually reformed along Presbyterian lines. However, in England Charles I attempted to impose Laudian religious doctrines on the Scottish Presbyterians. This was resisted by many Scottish Presbyterians.  During the Second Civil War (1646-1648), when Charles was in exile, Charles signed a secret treaty with the Scottish bishops.  Under this agreement, the Scots would invade England with Charles support and put him back on the throne on the condition that he make the official church of England a Presbyterian not a Laudian church.  But this agreement between the Laudians and the Presbyterians was defeated by Oliver Cromwell. So, I think the Puritans were the main rivals of the Laudians and the Presbyterians.

Week 12 

May 11

Mid-semester sample essay responses to Marvell’s poem, “An Horatian Ode. Upon Cromwell’s Return from Ireland.”
Sample essay 1
In this poem, Marvell describes i) the transfer of power from Charles I to Oliver Cromwell, and ii) the situation in England and Ireland under the rule of Cromwell. 

Marvell uses the Horatian form of the ode to write his poem to represent the Puritan character of Cromwell and Puritan religious attitudes as a whole. Horatian odes are restrained and conservative in style and tone compared to Pindaric odes, which are uneven and ecstatic and heroic in style and tone.  

On the day of Charles I’s execution, he acted like a “player king.” He was aware of what to do and performed it with dignity. And he really adorned the scaffold like an actor on a stage. Therefore, Marvell uses theatre metaphors to describe him. He calls him a “Royal actor.”  

The “armed bands” are the anti-Royalist supporters (Puritan men and women) who surrounded the scaffold at the time of Charles’ execution. It is said these soldiers clapped their hands in order to drown out the speech of Charles I.

In the last hours Charles I showed remarkable dignity, which was said not to be natural to him. This amazed many people, and so Marvell described this final scene of the king’s life as “a memorable scene.” [Marvell may have chosen the stately form of the “Horatian” ode also to reflect on Charles’ unusual, dignified and quiet comportment in the final hours of his life.]

After Charles I was executed, Cromwell returned to England. The parliament elected him as Lord Protector of England. Marvell describes Cromwell’s election as an event that “Cast the kingdom old/Into another mold.”

Under the rule of Cromwell, Ireland remained a colony of England. It rebelled yet again against English rule. The English wanted the Irish rebellion crushed immediately. Under Cromwell, the suppression of the Irish was especially bloody. Marvell describes it as “And now the Irish are ashamed/To see themselves in one year tamed.” 

All in all, the poem is about the execution of Charles I, and his replacement by Oliver Cromwell, and the continuing bloody conflict between England and Ireland.
Sample essay 2

An ode is a kind of poem that expresses noble feelings, addressed to a person or celebrating a special event. Marvell wrote his “An Horatian Ode” shortly after May 1650, when he returned in triumph from Ireland after crushing the rebellion there and before he entered Scotland on July 22, 1650. The poem responds with sorrow to a ferocious killer (Cromwell) even as it praises Cromwell’s return. One of the striking things about the poem is that though it praises Cromwell’s Puritan order, it does not do so in ecstatic, lavish terms. It expresses admiration for Charles I (the king’s unusual, dignified conduct at the time of his death) and it warns against English patriotic fervour over the quelling of the Irish uprising. I think why Marvell based his poem on the form of an Horatian ode, not a Pindaric ode is because the Pindaric ode tends to describe individuals and events in grandiose, ecstatic terms while the Horatian ode is more conservative, restrained, and cautionary.
John Locke (1632-1704) and Isaac Newton (1642-1727)
Week 12
1. “John Locke” (NAEL 2151-2152) and “From An Essay Concerning Human Understanding” (NAEL 2152-2155).
What ideas about knowledge is Locke most famous for? (Write up five sentences on the board as your answers.)

1. The search for knowledge is a virtue in men and women.
2. In our search for knowledge, we will make some discovery no matter how small this discovery is.

3. It is better to think for yourself (to be an independent thinker) than it is to follow the opinions and ideas of others without question.

4. The human mind is fallible. It is liable to make mistakes.

5. We should be able to explain our ideas and beliefs in fixed, stable terms.

“The Context of Ideas” (NAEL 2061-2066)

Some key points:

“…as stark as the contrasts were during the Restoration between libertine and religious intellectuals, royalists and republicans, High Churchmen and Nonconformists, the court and the rest of the country, a spirit of compromise was brewing.”
“Perhaps the most widely shared intellectual impulse of the age was a distrust of dogmatism. Nearly everybody blamed it for the civil strife through which the nation had recently passed. Opinions varied widely about which dogmatism was most dangerous—Puritan enthusiasm, papal infallibility, the divine right to kings, medieval scholastic or modern Cartesian philosophy—but these were denounced in remarkably similar terms. As far apart intellectually and temperamentally as Rochester and Milton were, both portray overconfidence in human reasoning as the supreme disaster.” (NAEL 2061-2062)


For some writers and thinkers including the poet John Dryden, “the distrust of human capacities [was] fully compatible with religious faith.” For them, the “the inability of reason and sensory evidence to settle important questions” revealed “our need to accept Christian mysteries as our intellectual foundation.” (NAEL 2062)

New theories, projects, and explorations contributed to the scientific revolution. Charles II’s founding of the Royal Society of London for the Improving of Natural Knowledge in 1662…” supported the scientific inquiry (NAEL 2063).
“Scientific discovery and exploration also affected religious attitudes. Alongside ‘natural history’ (the collection and description of facts of nature) and ‘natural philosophy’ (the study of the causes of what happens in nature), thinkers of the period placed ‘natural religion’ (the study of nature as a book written by God). Newly discovered natural laws, such as Newton’s laws of optics and celestial mechanics, seemed evidence of a universal order in creation, which implied God’s hand in the design of the universe, as a watch implies a watchmaker.” (NAEL 2063)

“The widespread devotion to the direct observation of experience established empiricism as the dominant intellectual attitude of the age.” (NAEL 2063)

May 12

Oral Presentation—on John Locke and Isaac Newton.
Students:

497111178 Emily Huang
497111202 Clady Gu

497111236 Jocelyn Huang

497111269 Nicole Liu

497111293 Tanya Peng

497111327 Grace Yang

497111384 Shelly Chuang
497110907 Carolyn Lin
Week 13

May 18

Alexander Pope (1688-1744) 
“Alexander Pope is the only important writer of his generation who was solely a man of letters. Because he could not, as a Roman Catholic, attend a university, vote, or hold public office, he was excluded from the sort of patronage that was bestowed by statesmen on many writers during the reign of Anne [second daughter of James II, reigned from 1702-1714].” He turned this disadvantage into an advantage, translating Homer’s Iliad and Odyssey. This enterprise, which he undertook “for profit as well as for fame,” gave him “ample means to live the life of an independent suburban gentleman” (NAEL 2493).
After 1718, Pope “lived hospitably in his villa by the Thames at Twickenham (then pronounced Twit’ am), entertaining his friends and converting his five acres of land into a diminutive landscape garden. Almost exactly a century earlier, William Shakespeare had earned enough to retire to a country estate at Stratford—but he had been an actor-manager as well as a playwright; Pope was the first English writer to build a lucrative, lifelong career by publishing his works” (NAEL 2493).

Pope’s childhood and boyhood years also were marked by material comfort, as well as a solid education. “Around 1700, his father, a well-to-do, retired London merchant, moved to a small property at Binfield in Windsor Forest. There, in rural surrounds, young Pope completed his education by reading whatever he pleased.” However, Pope also suffered most of his life from ill health. He was crippled at a young age by the disease of tuberculosis and “never grew taller than four and a half feet.” In later life he “suffered from violent headaches and required constant attention from servants.” (NAEL 2493) 

“Pope’s first success as a poet was An Essay on Criticism (1711)” (NAEL 2495). In this work he was “attempting to do for his time what Horace [classical Latin poet, 65BC-8BC], in his Art of Poetry, and what Nicolas Boileau (French poet of the age of Louis XIV), in his L’Art Poetique, had done for theirs. Horace is Pope’s model not only for principles of criticism but also for style, especially in the simple, conversational language and the tone of well-bread ease” (NAEL 2496).  An Essay on Criticism was followed by The Rape of the Lock (1712, 1714). [See below, under “May 19”.]

“Pope’s early poetry brought him to the attention of literary men, with whom he began to associate in the masculine world of the coffeehouse and tavern, where he liked to play the rake.” Between 1706 and 1711 he came to know many critics and poets who happened all to be Whigs. “After the fall of the Whigs in 1710 and the formation of the Tory government under Robert Harley (later the Earl of Oxford) and Henry St. John (later Viscount Bolingbroke) party loyalties bred bitterness among the wits as among the politicians. By 1712, Pope had made the acquaintance of another group of writers, all Tories, who were soon his intimate friends: Jonathan Swift, by then the close associate of Harley and St. John…John Gay, the poet, who in 1728 was to create The Beggar’s Opera, the greatest theatrical success of the century; and the poet Thomas Parnell” (NAEL 2493-2494).
“’The life of a wit is a warfare on earth,’ said Pope, generalizing from his own experience. His very success as a poet (and his astonishing precocity brought him success very early) made enemies who were to plague him in pamphlets, verse satires, and squibs in the journals throughout his entire literary career. He was attacked for his writings, his religion, and his physical deformity. Although he smarted under the jibes of his detractors, he was a fighter who struck back, always giving better than he got.” (NAEL 2494)
In the poem The Dunciad (1728), Pope “stigmatised his literary enemies as agents of all that he disliked and feared in the tendencies of his time—the vulgarization of taste and the arts consequent on the rapid growth of the reading public and the development of journalism, magazines and other popular and cheap publications, which spread scandal, sensationalism and political partisanship—in short the new commercial spirit of the nation that was corrupting not only the arts but, as Pope saw it, the national life itself” (NAEL 2494).
In the 1730s, the reigns of George I and George II (both kings found support among Whigs not Tories) appeared to Pope, as to Swift and other Tories as a period of “rapid moral, political, and cultural deterioration.” “The agents of decay fed on the rise of moneyed (as opposed to landed) wealth, which accounted for the political corruption encouraged by Sir Robert Walpole and the court party and the corruption of all aspects of the national life by a vulgar class of nouveaux riches. Pope assumed the role of the champion of traditional values: of right reason, humanistic learning, sound art, good taste, and public virtue. It was fortunate that many of his enemies happened to illustrate various degrees of unreason, pedantry, bad art, vulgar taste, and at best, indifferent morals” (NAEL 2494).

Week 13

Wednesday 19 May

The Rape of the Lock (1712, 1714)

Literary Form
The Rape of the Lock, a mock epic, “abounds in parodies and echoes of The Iliad, the Aeneid, and Paradise Lost” (NAEL 2513).  It is written in heroic couplets and in a high style. It uses many literary devices or figures of speech. One of these, zeugma, is explained below.
mock epic – a parody or burlesque form of an epic.  (NAEL A67)
epic – an epic refers to an extended narrative poem that celebrates a great battle and martial heroes, invokes divine inspiration (a muse), begins in media res (in the middle of the main events narrated), is written in a high style, is divided into long narrative sequences, has supernatural characters as well as characters that are mortals, has a journey to the underworld.
high style – in classical and medieval rhetoric, a high style refers to a formal style of writing (as opposed to a informal or colloquial style) that draws attention to itself. (NAEL A57)
heroic couplet. A couplet is two consecutive, rhyming lines usually containing the same number of stresses. Chaucer first introduced the iambic pentameter couplet into English (in The Canterbury Tales); the form was later used in many types of writing, including drama; imitations; and translations of classical epic. A “heroic couplet” refers to couplets used in mock epics such as Pope’s mock epic The Rape of the Lock. (NAEL A63)
zeugma—this figure of speech refers to using the same word in strikingly different senses. One word is “yoked” to different meanings. In the passage below (Canto 3.5-8), “take” is used in different senses: “taking counsel” versus “taking tea.” Pope contrasts the serious world of political debate, discussion, and counsel (to the queen, Anne) with the world of tea-drinking, card-playing, and attending balls and other social engagements. The poem as a whole satirizes the English court and English society. It intimates the nation spends more time engaged in elaborate, effeminate social rituals (epitomised by the taking of tea) than it in serious political dispute and political action.

Here [Hampton Court] Britain’s statesmen often the fall foredoom

Of foreign tyrants and of nymphs at home;

Here thou, great Anna! Whom three realms [England, Scotland, Ireland] obey,

Dost sometimes counsel take—and sometimes [take] tea.

 (NAEL 2515)
Historical/political contexts

The Rape of the Lock was written during the reign of Queen Anne (1702-14) against the backdrop of the “War of the Spanish Succession” (1702-13).  In this war, England and its allies defeated two commercial rivals, France and Spain. The Whig lords and London merchants who supported the war grew rich and the nation as a whole prospered from the war profits that flowed into England. The spoils of the war also included the acquisition of new colonies and the asiento, a contract to supply slaves to the Spanish Empire (NAEL 2059).  Pope’s mock epic alludes to England’s tremendous economic growth and prosperity as a result of its recent victory in the “War of the Spanish Succession” (1702-13).  The poem describes a world that is “dense with beautiful objects: brocades, ivory and tortoiseshell, cosmetics and diamonds, lacquered furniture, silver teapots, delicate chinaware” (NAEL 2513). “It is a world that is constantly in motion and that sparkles and glitters with light, whether the light of the sun or of Belinda’s eyes.” Pope also “laughs at this world, its ritualised triviality, its irrational, upper-class women and feminized men—and remembers that a grimmer, darker world surrounds it” (see Canto 3.19-24 and Canto 5.145-48) (NAEL 2513). 

Canto I – some introductory content

Canto I functions as a general introduction to and set up for the poem. In the opening lines, Pope tells the reader that the subject of the poem (“this verse”; “my lays”) is not important (“slight) and the battles/wars (“contests”) that the poem narrates arise from insignificant matters (“trivial things”). Nonetheless, he says he writes it for his friend John Caryll whose approval/praise he seeks. Belinda is the heroine/mock-hero of the poem. 


“What dire offence from amorous causes springs,

What mighty contests rise from trivial things,

I sing—This verse to Caryll, Muse! Is due:

This, even Belinda may vouchsafe to view;

Slight is the subject, but not so the praise,

If she inspire, and he approve my lays.”
Belinda, the heroine/mock hero is awakened from her sleep, and a “morning dream,” by her lapdog “Shock.” “The morning dream that hovered o’er her head” was of a beautiful youth. “[E]ven in her slumber [the image of this youth] caused her cheek to glow.”  Lines 22-24

Belinda’s attendants are sprites or small faeries that are her guardians. Her chief guardian sprite is Ariel. He talks to her (rather incessantly), telling her he is there to protect her from her suitors – the men who pursue and attempt to seduce her. He says to her:

“Oft, when the world imagine women stray,

The Sylphs through mystic mazes guide their way,

Through all the giddy circles they pursue,

An old impertinence expelled by new.

What tender maid but must a victim fall

To one man’s treat, but for another’s ball?

When Florio speaks, what virgin could withstand,

If gentle Damon did squeeze her hand?

With varying vanities, from every part,

They shift the moving toyshop of their heart.

Lines 91-98

What might Pope be alluding to in the last line above? Perhaps he is responding to the newly discovered natural laws, including Isaac Newton’s laws of optics and celestial mechanics. These laws seemed evidence to eighteenth-century thinkers of a universe that was not irrational, unpredictable, and unfathomable but highly ordered, potentially readable, if also complicated. Pope and many of his contemporaries thought of the universe, including the natural world, as a watch or clock, and its creator, God, a watchmaker. (See NAEL 2063.)

May 19

Oral Presentation—“The Rape of the Lock”—summarise the key events and key themes of this poem.
Students:

497111475 Tina Wu – introduction
497 111418 Andrew Chen – Canto I
497111533 Jess Lin – Canto II

497850304 Kevin Lin – Canto III

497111350 Violet Shiu – Canto IV

497111509 Rita Zeng – Canto V
497111442 Wilson Chung Absent. Moved to Week 16.
Homework: look up the following words using “Google” or another Internet search engine. What specific objects do they refer to in Pope’s poem? Which countries or regions of the world do these material objects and products or animals come from?

Brocade; tortoiseshell and ivory (see Canto 1.135); lacquered furniture (see Canto 3.107); silver(ware) and chinaware (see Canto 3.107); coffee (see Canto 3.116); diamonds (see Canto 3.137); bohea (see Canto 3.156); whalebone and silk (Canto 2.120 and Canto 5.40); monkeys and parrots (see Canto 4.2527).

Week 14

May 25

The Rape of the Lock (1712, 1714)
This poem is based on “an actual episode that provoked a quarrel between two prominent Catholic families.” “Pope’s friend John Caryll, to whom the poem is addressed (line 3, suggested that Pope write it, in the hope that a little laughter might serve to sooth (to make quiet or smooth) ruffled tempers. Lord Petre had cut off a lock of hair from the head of the lovely Arabella Fermor…much to the indignation of the lady and her relatives” (NAEL 2513).

The poem is written in the form of an epic poem but it parodies or mocks the form. In place of the military battle of the epic, what battle does Pope’s mock epic describe? In place of gods and goddesses or other deities or supernatural figures of epic poems, what/who are the supernatural characters in Pope’s mock epic? In place of the journey to the underworld (hell) of the epic poem, what kind of “underworld” journey takes place in Pope’s mock epic?

Why do you think Pope does this? To answer this question, see the first paragraph above under “Week 14”; see also the discussion above under “Week 13.”

cont. Canto 1

After Shock (a long-haired poodle) wakes Belinda up from her dream of a young man and a vision of a sprite, Ariel, and sylphs, what does Belinda spend hours doing?


And now, unveiled, the toilet stands displayed,

Each silver vase in mystic order laid.

First, robed in white, the nymph intent adores,

With head uncovered, the cosmetic powers.

A heavenly image in the glass appears;

To that she bends, to that her eyes she rears.

The inferior priestess [Belinda’s maid Betty], at her altar’s side,

Trembling begins the sacred rites of Pride.

Unnumbered treasures ope at once, and here

The various offerings of the world appear; (121-130).

Canto 2

In Canto II, Belinda is now fully dressed and prepared for the day. What kind of day/adventure has she prepared herself for (lines 1-18)?
Now with more glories, in the ethereal plain,

The sun first rises o’er the purpled main,

Than, issuing forth, the rival of his beams

Launched on the bosom of the silver Thames.

Fair nymphs and well-dressed youths around her shone,

But every eye was fixed on her alone.

On her white breast a sparkling cross she wore,

Which Jews might kiss, and infidels adore.,

Her lively looks a sprightly mind disclose,

Quick as her eyes, and as unfixed as those:

Favors to none, to all she smiles extends;

Oft she rejects, but never once offends.

Bright as the sun, her eyes the gazers strike,

And like the sun, they shine on all alike.

Yet graceful ease, and sweetness void of pride,

Might hide her faults, if belles had faults to hide:

If her to share some female errors fall,

Look on her face, and you’ll forget ‘em all.

What “prize” does “the adventurous Baron” (an erstwhile suitor) seek and what measures does he take to achieve this goal? See lines 19-46. Lines 31-2: he is “resolved to win…by force to ravish, or by fraud betray” 
What role does the chief sprite Ariel assign for himself and what roles does he give to his team of sylphs? See lines 73-122, in particular lines 116-122. 

Week 14

May 26

Canto 3 – the card game (ombre)

Lines 25-28

Belinda now, whom thirst of fame invites,

Burns to encounter two adventurous knights,

At ombre singly to decide their doom,

And swells her breast with conquests yet to come.

Lines 79-85.

Clubs, diamonds, hearts, in wild disorder seen,

With throngs promiscuous strew the level green.

Thus, when dispersed a routed army runs,

Of Asia’s troops, and Afric’s sable sons,

With like confusion different nations fly,

Of various habit and of various dye,

The pierced battalions disunited fall

In heaps on heaps; one fate o’erwhelms them all

Fortified with coffee (see lines 105-120), the Baron approaches Belinda with a small pair of scissors (given to him by his assistant Clarissa):

Lines 147-154:


The Peer now spreads the glittering forfex wide,

To enclose the Lock; now joins it, to divide.

Even then, before the fatal engine closed,

A wretched Sylph too fondly interposed;

Fate urged the shears, and cut the Sylph in twain (in half)

(but Airy substance soon unites again):

The meeting points the sacred hair dissever

From the fair head, forever and forever!

Belinda responds with “screams of horror” that “rend the affrighted skies,” etc., etc. (See lines 155-160).

Canto 4 - journey to the cave of spleen

Lines 11-16

  For, that sad moment, when the Sylphs withdrew

And Ariel weeping from Belinda flew,

Umbriel, a dusky, melancholy sprite

As ever sullied the fair face of light,

Down to the central earth, his proper scene

Repaired to search the gloomy Cave of Spleen.

…

Question: What does the “Cave of Spleen” refer to? See line 16.

Lines 142-160

He breaks the vial whence the sorrows flow,

Then see! The nymph in beauteous grief appears,

Her eyes half languishing, half drowned in tears;

On her heaved bosom hung her dropping head,

Which with a sigh she raised, and thus she said:

  “Forever cursed be this detested day,

Which snatched my best, my favourite curl away!

Happy! Ah, ten times happy had I been,

If Hampton Court these eyes had never seen!

Yet am not I the first mistaken maid,

By love of courts to numerous ills betrayed,

Oh, had I rather unadmired remained

In some lone isle, or distant northern land;

Where the gilt chariot never marks the way,
Where none learn ombre, none e’er taste bohea!

There kept my charms concealed from mortal eye,

Like roses that in deserts bloom and die.

What moved my mind with youthful lords to roam?

Oh, had I stayed, and said my prayers at home!

Questions: What does Belinda regret? What might this scene also symbolize/represent, according to the political backdrop of the poem? 
Canto 5 - confrontation between the Belinda and the baron - Belinda attempts to retrieve her lock of hair from the baron

* the Final Exam will not include any content from Canto 5.

Oral Presentation—Summarise, in your own words the key ideas of the Restoration (1660-1700) or the first half of the eighteenth century. Required secondary source: NAEL, pages 2061-2066.
Students:

497111541 Julian Wu

497111566 Ben Chiu (Absent. Moved to Week 16)

497111590 Su, Calvin

497111624 Eric Tzeng (Absent. Moved to Week 16)

497111657 Joanne Wu

497111715 Sheryl Lee

497111749 Carina Lin

497111442 Wilson Chung (moved from Week 13) (Absent. Moved to Week 16)
Week 15

June 1

Jonathan Swift (1666-1745), NAEL pages 2301-2
-a posthumous child, born in Dublin. The “troubles that followed upon James II’s abdication [1688] and subsequent invasion of Ireland drove Swift along with other Anglo-Irish to England.” Between 1689 and 1699 he was “more or less continuously a member of the household of his kinsman Sir William Temple, an urbane, civilized man, a retired diplomat, and a friend of King William. During these years Swift read widely, rather reluctantly decided on the church as a career and so took orders, and discovered his astonishing gifts as a satirist. About 1696-97 he wrote his powerful satires on corruptions in religion and learning, A Tale of a Tub and The Battle of the Books, which were published in 1704 and reached their final form only in the fifth edition of 1710. [A Tale of a Tub relates the story of Peter (Roman Catholicism), Martin (Luther, here regarded as inspiring the Church of England), and Jack (Calvin, the spirit of Protestant dissent).] These were the years he slowly came to maturity. When, at the age of thirty-two, he returned to Ireland as a chaplain to the lord justice, the earl of Berkeley, he had a clear sense of his genius” (2301).
He devoted his life to religion and politics. “As a clergyman, a spirited controversialist, and a devoted supporter of the Anglican Church, he was hostile to all who seemed to threaten it: Deists, free-thinkers, Roman Catholics, Nonconformists, or merely Whig politicians. In 1710 he abandoned the Whigs, because he opposed their indifference to the welfare of the Anglican Church in Ireland and their desire to repeal the Test Act, which required all holders of offices of state to take the Sacrament according to the Anglican rites, thus excluding Roman Catholic and Dissenters. …Welcomed by the Tories, he became the most brilliant political journalist of the day, serving the government of Oxford and Bolingbroke as editor of the party organ, the Examiner, and as author of its most powerful articles as well as writing longer pamphlets in support of important policies.…He was greatly valued by the two ministers, who admitted him to social intimacy, although never to their counsel. The reward of his service was not the English bishopric (position of Bishop) that he had a right to expect, but the deanship (position of Dean) of St. Patrick’s Cathedral in Dublin, which came to him in 1713, a year before the death of Queen Anne and the fall of the Tories put an end to all his hopes of preferment in England.” (2301)
In Ireland, where he lived unwillingly, he became not only an efficient ecclesiastical administer but also, in 1724, the leader of the Irish resistance to English oppression. Under the pseudonym “M. B. Drapier,” he published the famous series of public letters that aroused the country to refuse to accept 100,000 British pounds in new copper coins…which, it was feared, would further debase the coinage of the already poverty-stricken kingdom. Although his authorship of the letters was known to all Dublin, no one could be found to earn the 300 British pounds offered by the government for information as to the identity of the drapier. Swift is still venerated in Ireland as a national hero. He earned the right to refer to himself in the epitaph that he wrote for his tomb as a vigorous defender of liberty” (2301-2).

HOMEWORK FOR JUNE 2:

1. READ the introduction to Swift, NAEL pages, 2301-2303.

2. ANSWER these questions:

i) Provide synonyms for these words or paraphrase the following expressions, according to the meaning they have in this text:

posthumous, urbane, “came to maturity,” chaplain, “a spirited controversialist,” “hostile to,” indifference, articles, pamphlets (pronounced PAM-flets), “who admitted him to social intimacy although never to their counsels,” preferment, pseudonym, aroused [page 2301]

debase, “poverty-stricken,” a drapier, venerated, epitaph. [page 2302, 1st paragraph]

ii) When did James II abdicate?

iii) Swift served under Sir William Temple, who was a friend of King William. When did King William reign?
iv) What is the Test Act?
v) Who was Oxford?

vi) Who was Bolingbroke?

*Swift was Anglo-Irish. His political or national identity can be compared to that of a Chinese mainlander who has immigrated to Taiwan with his or her family and lived here for many years. This individual or his/her family members may identify himself or herself as either Chinese or Chinese-Taiwanese.

Week 15

June 2
cont. Swift (NAEL pages 2302-3)

“For all of his involvement in public affairs, Swift seems to stand apart from his contemporaries—a striking figure among the statesmen of the time, a writer who towered above others by reason of his imagination, mordant wit, and emotional intensity. He has been called a misanthrope, a hater of humanity, and Gulliver’s Travels has been considered an expression of savage misanthrope. It is true that Swift proclaimed himself a misanthrope in a letter to Pope, declaring that, though he loved individuals, he hated “that animal called man” in general and offering a new definition of the species not as animal rationale (“a rational animal”) but as merely animal rationis capax (“an animal capable of reason.”)

Oral Presentation—research either the film The Crying Game OR one of these topics: Jonathan Swift, Ireland, or Swift’s writing “A Modest Proposal.” If you are discussing the film, identify the main characters and the main events. What are some of the ties that we can make between the events in this film, which take place in the late twentieth century, and the events we have learned about that took place in England and Ireland in the seventeenth and eighteenth centuries? 

Students:

497111145 April Hsuei (moved from Week 9)

497111772 Joy Lin

497111806 Joseph Chen
497200484 Lee, Ann

497116060 Joey Chou /absent (moved to Week 16)
497116094 Judy Wong / absent (moved to Week 16)
497116151 Jackie Yu / absent (moved to Week 16)
497116185 Wendy Ton / absent (moved to Week 16)
497117331 Mia Cheng / absent (moved to Week 16)
Week 16
June 8

“A Modest Proposal” (1729) by Jonathan Swift
Oral presentations: identify and discuss one of the following: Swift’s “proposal” in this writing called “A modest proposal”; the history of the IRA, the movie The Crying Game.
497116060 Joey Chou (moved from Week 15)

497116151 Jackie Yu (moved from Week 15)

497116185 Wendy Ton (moved from Week 15)

“A Modest Proposal”  (1729) NAEL, page 2464

Homework for Wednesday 9 June:

1. What is the Irish “problem” according to the English? Write up on the whiteboard in your own words, what this problem is. The answer is on pages 2462-3.

2. What is Swift’s “modest proposal?” Write up on the whiteboard in your own words, what Swift is modestly proposing to solve the above “problem.”  The short answer can be found on page 2464.
3. One of Swift’s favourite satiric devices or tools is irony. Irony is to say one thing and mean its opposite (NAEL, page A59). Swift uses this rhetorical device in “A Modest Proposal.” What is this essay saying (arguing)? What is it meaning?


4. In addition to the problem of overpopulation (of Irish Catholics), what other problem does “A Modest Proposal” offer solve? See page 2466.
“For first, as I have already observed, it would greatly lesson the number of Papists, with whom we are yearly overrun, being the principal breeders of the nation as well as our most dangerous enemies; and who stay at home on purpose to deliver the kingdom to the Pretender, hoping to take their advantage by the absence of so many good Protestants, who have chosen rather to leave their country than stay at home and pay tithes against their conscience to an Episcopal curate” (2466). 

Week 16

June 9 Review 
Oral presentations

497116094 Judy Wong (moved from Week 15)

497117331 Mia Cheng (moved from Week 15)

497111624 Eric Tzeng  (moved from Week 14)

497111442 Wilson Chung (moved from Week 13 and 14)
497111566 Ben Chiu (moved from Week 14)

Week 17 

Tuesday June 15 - Film: The Crying Game

If you would like to see the remainder of the film, please ask the English Department for the DVD (which has Chinese subtitles.)
Wednesday, June 16
HOLIDAY – DRAGON BOAT FESTIVAL
Week 18

June 23

Final Semester Exam

Class: 



ENGLISH LITERATURE I 





TFLXB2A0514 2C (81 Students)
Class meeting times: 

Tuesday, 1:10-2:00 pm, Wednesday, 8:10-10:00 am

Class location:
E513 (Tuesday), T110 (Wednesday)

Office location:

Room FL710, Foreign Languages and Literatures

Building (FL)

Office hours:


Monday 2-5 pm, Tuesday 11 am-1 pm, 

Friday 4-6 pm, and by appointment

Instructor: 


Dr I Ralph

Assigned Text:
The Norton Anthology of English Literature. Vol. 1

Assignments/grading: 
Oral presentation (25%)


Attendance/participation (25%)


Mid-semester exam (25%)

Final semester exam (25%)
FINAL SEMESTER EXAM
Day: 

Wednesday, 23 June

Time: 

8:20-9:50 a.m.

Location:
Room E410
This exam is made up of 30 multiple choice questions and 1 short essay question. The multiple choice questions are each worth half (1/2) a point. The essay question is worth 10 points. 

Part 1 / Multiple Choice (15 points total)

Choose the best answer in questions 1 to 30 and fill in the attached Answer sheet. (MAKE SURE TO WRITE YOUR FULL NAME AND STUDENT ID NUMBER ON THE ANSWER SHEET.)

The Restoration and the Eighteenth Century 1660-1785
John Wilmot, Second Earl of Rochester

1. Which of the following is correct?

a. John Wilmot, Second Earl of Rochester, 1607-1640, lived a life of excess under the reign of Charles II.

b. John Wilmot, Second Earl of Rochester, 1647-1680, lived a debauched life under the reign of Charles I.

c. John Wilmot, Second Earl of Rochester, 1647-1680, lived during the reign of Charles II and wrote poetry that was deemed to scandalous for print. 

d. John Wilmot, Second Earl of Rochester, 1607-1640, lived during the reign of Charles II and wrote poetry that was intellectually intrepid and often obscene.

2. John Wilmot’s dissipation was

a. not known among his peers.

b. hardly known among his peers.

c. somewhat known among his peers.

d. legendary among his peers.

3. Wilmot was famous for his satires. These were
a. serious attacks on contemporary problems in the world.

b. witty attacks on contemporary problems in English society.

c. serious writings on contemporary problems in the world.

d. witty reflections on contemporary problems in English society.

4. Wilmot’s poem “The Disabled Debauchee” satirises all but which of the following:
a. the English court and aristocratic society.

b. the English middle classes and their great appetite for sex.

c. the famous battle between the French and the English.

d. coffee houses, playhouses, and the patrons of these establishments.

5. Coffeehouses, playhouses, concert halls and other places for social gathering and entertainment, 

a. opened up and flourished under Cromwell’s Puritan government but closed down when Charles II was restored to the throne.

b. closed down under Cromwell’s Laudian government but reopened and flourished when Charles II was restored to the throne.
c. opened up and flourished under Cromwell’s Laudian government and continued to do well when Charles II was restored to the throne.
d. closed down under Cromwell’s Puritan government but reopened and flourished when Charles II was restored to the throne.

Religion and Politics 1660-1714 
6. The Test Act of 1673 barred from civil and military office all of the following except 

a. Roman Catholics.
b. Protestant Dissenters.
c. Anglican (Episcopalian) Protestants.

d. Jews.

(for the answer to this question, see also pages 2301-2)

7. When James II came to the throne in 1685 he began to give high ranking positions to

a. Roman Catholics.

b. Protestant Dissenters.

c. Anglicans.

d. Deists.

8. James II was succeeded by 

a. King William and Queen Mary, the Protestant daughter of James II.

b. King William and Queen Mary, the Protestant daughter of James I.

c. King William and Queen Anne, the Protestant daughter of James II.

d. King William and Queen Anne, the Protestant daughter of James I.

9. The coming of William and Mary in 1688 is known as the “Glorious Revolution.” This was also called the “Bloodless Revolution” because the monarch whom they replaced

a. violently opposed them.

b. did not put up a fight.
c. put up a fight.

d. caused a bloodbath.

10.  During Queen Anne’s reign (1702-14), who did she first surround herself by?

a. Whig supporters.

b. Tory supporters.

c. Anglicans.

d. Protestant Dissenters.

11. Queen Anne dismissed these people (answer to previous question) and turned to their opponents after these people (answer to previous question) 
a. attempted to draw England into war with France and Spain.

b. removed the Test Act.

c. installed the Test Act.

d. profited immensely by the War of the Spanish Succession (1702-13).

The Context of Ideas 1660-1785 

12. In the eighteenth century, many philosophers, scientists, and divines [clergymen] began to embrace a “mitigated scepticism.” This scepticism was the belief that human beings could achieve some knowledge but the search for absolute knowledge was vain, mad, and “socially calamitous.” The mostly widely shared intellectual impulse of the age, therefore, was a distrust of
a. knowledge

b. religion

c. dogmatism
d. women

13. During this time, philosophers and other thinkers began to study the natural world. This pursuit gave birth to the discipline of 
a. the natural sciences

b. theology 
c. history
d. philosophy
14. Two scientific inventions were
a. the compass and the clock.
b. the clock and the microscope.
c. the microscope and the telescope.
d. the telescope and the x-ray machine.

15. Perhaps the most momentous new idea at the turn of the century was set against the empirical thinking of such great secular thinkers as John Locke and Isaac Newton. This “momentous new idea” was
a. feminism.
b. racism.
c. colonialism.
d. epicureanism.

Alexander Pope 1688-1744 
16. As a Roman Catholic, Alexander Pope was barred from all of the following except the right to:

a. attend a university.

b. vote,

c. hold public office.

d. own property.
17. Pope’s first success as a poet was An Essay on Criticism. His model was i) _______, whose style was one of ii) ______________.

a. i) The Art of Poetry by the Latin poet Horace (65BC-8BC); ii) simplicity

b. i) The Art of Poetry by the Roman poet Horace (65AD-8AD; ii) simplicity

c. i) The Art of Poetry by the Latin poet Horace (65AD-8AD; ii) elaborate diction
d. i) The Art of Poetry by the Roman poet Horace (65BC-8BC; ii) elaborate diction
18. During Queen Anne’s reign, after the fall of the Whigs in 1710 and the formation of a Tory government, Pope began to make friends with Tory supporters including Jonathan Swift,

a. another perspiring writer who eventually would become, like Pope, a famous literary figure.

b. another aspiring writing who eventually would become, like Pope, an unknown a well known literary figure.
c. another perspiring writer who eventually would become, like Pope, a famous literary figure.

d. another aspiring writer who eventually would become, like Pope, a hardly known literary figure.

The Rape of the Lock (1712, 1714)

Literary Form

19. The Rape of the Lock is known as a mock epic. It parodies (although it also pays homage to)
a. the Greek poet Homer’s The Odyssey, the Roman (Italian) poet Virgil’s Aeneid, and the English poet Milton’s The Fairie Queene.
b. the Roman (Italian) poet Homer’s The Iliad, the Greek poet Homer’s Aeneid, and the English poet Milton’s Paradise Lost.
c. the Roman (Italian) poet Homer’s The Odyssey, the Greek poet Homer’s Aeneid, and the English poet Milton’s The Fairie Queene.
d. the Greek poet Homer’s The Iliad, the Roman (Italian) poet Virgil’s Aeneid, and the English poet Milton’s Paradise Lost.
20. An epic typically includes all of the following except
a. i) a great battle and martial heroes and ii) a journey to the underworld

b. i) a journey to the underworld and ii) an invocation of a muse 

c. i) an invocation of a muse and ii) a high literary style
d. i) a low literary style and ii) supernatural characters 
Historical/political contexts
21. The Rape of the Lock was written during the reign of Queen Anne (1702-14) against the backdrop of the “War of the Spanish Succession” (1702-13).  In this war, England and its allies defeated two commercial rivals, France and Spain. The Whig lords and London merchants who supported the war grew rich and the nation as a whole prospered from the war profits that flowed into England. Pope’s mock epic alludes to England’s tremendous economic growth and prosperity as a result of its recent victory against the Spanish and the French. The goods and other “commodities” that began to appear in London included i) bohea ii) ivory, iii) brocade, iv) whalebone, and v) parrots and monkeys. These goods and other commodities are known as or were used in or for all of the following except, respectively which of the following, respectively:
a. coffee, furniture making, furniture making, dressmaking, exotic food.

b. tea, furniture making, furniture making, dressmaking, entertainment.

c. tea, furniture making, furniture making, hairbrushes and combs, entertainment.

d. coffee, hairbrushes and combs, furniture making, dressmaking, exotic food.

from Canto 2 – the mock epic battle scene/battle ground
Now with more glories, in the ethereal plain,

The sun first rises o’er the purpled main,

Than, issuing forth, the rival of his beams

Launched on the bosom of the silver Thames.

Fair nymphs and well-dressed youths around her shone,

But every eye was fixed on her alone.

On her white breast a sparkling cross she wore,

Which Jews might kiss, and infidels adore.
Her lively looks a sprightly mind disclose,

Quick as her eyes, and as unfixed as those:

Favors to none, to all she smiles extends;

Oft she rejects, but never once offends.

Bright as the sun, her eyes the gazers strike,

And like the sun, they shine on all alike.

Yet graceful ease, and sweetness void of pride,

Might hide her faults, if belles had faults to hide:

If her to share some female errors fall,

Look on her face, and you’ll forget ‘em all.

22. What role does the chief sprite Ariel assign for himself and what roles does he assign some of his helpers, the sylphs? (The answer cannot be found in the above passage.)

a. He will guard her pet poodle, and the sylphs that flutter about Belinda must ensure that no one tries to steal her diamond earrings, steal her watch, touch her hair, or trespass her “armour” of petticoats.

b. He will guard her pet parrot, and the sylphs that flutter about Belinda must ensure that no one tries to steal her emerald earrings, steal her watch, open the lock to her jewellery case, or steal her “armour” of petticoats.

c. He will guard her pet poodle, and the sylphs that flutter about Belinda must ensure that no one tries to steal her diamond earrings, steal her watch, open the lock to her jewellery case, or trespass her “armour” of petticoats.

d. He will guard her pet parrot, and the sylphs that flutter about Belinda must ensure that no one tries to take her emerald earrings, steal her watch, touch her hair, or steal her armour of petticoats.

from Canto 3 – the mock epic battle

Belinda now, whom thirst of fame invites,

Burns to encounter two adventurous knights,

At ombre singly to decide their doom,

And swells her breast with conquests yet to come.

…
Clubs, diamonds, hearts, in wild disorder seen,

With throngs promiscuous strew the level green.

Thus, when dispersed a routed army runs,

Of Asia’s troops, and Afric’s sable sons,

With like confusion different nations fly,

Of various habit and of various dye,

The pierced battalions disunited fall

In heaps on heaps; one fate o’erwhelms them all.
23. What also is being alluded to above, in the description of the card game of ombre.

a. Asia and Africa’s postcolonial fates in the nineteenth century.

b. England’s colonial conquests in Asia and Africa in the eighteenth century
c. Asia and Africa’s postcolonial fates in the eighteenth century

d. England’s colonial conquests in Asia and Africa in the nineteenth century

from Canto 4 - journey to the underworld

He breaks the vial whence the sorrows flow,

Then see! The nymph in beauteous grief appears,

Her eyes half languishing, half drowned in tears;

On her heaved bosom hung her dropping head,

Which with a sigh she raised, and thus she said:

  “Forever cursed be this detested day,

Which snatched my best, my favourite curl away!

Happy! Ah, ten times happy had I been,

If Hampton Court these eyes had never seen!

Yet am not I the first mistaken maid,

By love of courts to numerous ills betrayed,

Oh, had I rather unadmired remained

In some lone isle, or distant northern land;

Where the gilt chariot never marks the way,
Where none learn ombre, none e’er taste bohea!

There kept my charms concealed from mortal eye,

Like roses that in deserts bloom and die.

What moved my mind with youthful lords to roam?

Oh, had I stayed, and said my prayers at home!

24. In the above passage, “He”  refers to ______; the “nymph” refers to ______ “Hampton Court” refers to  _________; and the scene is_____________. 

a. the sprite Umbriel; Belinda; the royal palace of Queen Anne;  the site of bad moods.

b. the gnome Umbriel; Clarissa; the site of ill temper; the royal palace in London.

c. the gnome Umbriel; Belinda; the site of ill temper; the royal palace in London.

d. the sprite Umbriel; Clarissa; the royal palace of Queen Anne;  the site of bad moods.

25. What might Pope also be referring to in the above scene?
a. the possible fate of England’s immodest political and military ambitions
b. the possible fate of Ireland’s immodest political and military ambitions

c. the possible fate of England’s modest political and military ambitions

d. the possible fate of Ireland’s modest political and military ambitions

Jonathan Swift 1666-1745 (NAEL 2301-2)
Jonathan Swift devoted his life to religion and politics. “As a clergyman, a spirited controversialist, and a devoted supporter of the Anglican [Episcopalian] Church, he was hostile to all who seemed to threaten it: Deists, free-thinkers, Roman Catholics, Nonconformists, or merely Whig politicians. In 1710 he abandoned the Whigs, because he opposed their indifference to the welfare of the Anglican Church in Ireland and their desire to repeal the Test Act, which required all holders of offices of state to take the Sacrament according to the Anglican rites, thus excluding Roman Catholic and Dissenters. …Welcomed by the Tories, he became the most brilliant political journalist of the day, serving the government of Oxford and Bolingbroke as editor of the party organ, the Examiner, and as author of its most powerful articles as well as writing longer pamphlets in support of important policies.…He was greatly valued by the two ministers, who admitted him to social intimacy, although never to their counsel. The reward of his service was not the English bishopric (position of Bishop) that he had a right to expect, but the deanship (position of Dean) of St. Patrick’s Cathedral in Dublin, which came to him in 1713, a year before the death of Queen Anne and the fall of the Tories put an end to all his hopes of preferment in England.” (2301)
(NAEL 2502-2061)

26. Who were Oxford and Bolingbroke respectively?

a. two clergymen in the Anglican church and friends of Swift

b. the Earl of Oxford and Viscount Bolingbroke, principal editors of the Examiner newspaper

c. Robert Harley and St. John, members of Queen Anne’s Tory government

d. the Bishop of England and the Dean of St. Patrick’s Cathedral

27. After a bitter rivalry between Oxford and Bolingbroke, and following the death of Queen Anne in 1714, what political events ensued?

a. The Whigs returned to power, George I became king of England, and Oxford was charged with siding with James II and so escaped from England.

b. The Whigs returned to power, George I became king of England, and Bolingbroke was charged with siding with James II and so escaped from England.

c. The Whigs returned to power, James II became king of England, and Oxford was charged with siding with James II and so escaped from England.

d. The Whigs returned to power, James II became king of England, and Bolingbroke was charged with siding with James II and so escaped from England.
“A Modest Proposal” (1729) (NAEL, pages 2462-2468)

28. One of Swift’s favourite satiric devices or satiric tools is irony. Irony is to say one thing and mean its opposite (NAEL, page A59). “A Modest Proposal” i) says all of the following and ii) means all of the following except: which of the following:
a. i) the prodigious number of Irish children is a great grievance;  ii) the overpopulation of Ireland can be solved by using some of the human population as a food source.

b. i) the overpopulation of Ireland is a great grievance; ii) England is devouring Ireland economically.

c. i) the  overpopulation of Ireland can be solved by using some of the human population as a food source; ii) the overpopulation of Ireland is the result of laws against contraception and other forms of birth control.

d. i) the  prodigious number of Irish children is a great grievance; ii) Ireland is economically devouring its people.

29.  In addition to the problem of overpopulation, what other ostensible problem does “A Modest Proposal” offer to solve? See the excerpt below (NAEL 2466).
“For first, as I have already observed, it would greatly lesson the number of Papists, with whom we are yearly overrun, being the principal breeders of the nation as well as our most dangerous enemies; and who stay at home on purpose to deliver the kingdom to the Pretender, hoping to take their advantage by the absence of so many good Protestants, who have chosen rather to leave their country than stay at home and pay tithes against their conscience to an Episcopal curate” (2466). 
a. the overpopulation of Protestant Baptists
b. the support for the Irish Republican Army (IRA)
c. the support for James II

d. the exodus of Protestants from England

30. Under the Act of Union during the reign of Queen Anne,

a. Ireland and England were unified into a single nation called the United Kingdom.

b. Ireland and England were unified into a single nation called Great Britain.

c. Scotland and England were unified into a single nation called Great Britain.

d. Scotland and England were unified into a single nation called the United Kingdom.

Part 2 / Essay (10 points total)

Minimum word length: 150 words

Choose one of the topic questions below and write a response to it. Make sure to include in your answer reference to and discussion of specific words, language, scenes, characters, etc., in the given text. 

1. “The Disabled Debauchee.”

i) Who and what is being satirised in the poem “The Disabled Debauchee”? 
ii)  Identify and discuss some of the metaphors that are used.
2. The Rape of the Lock
Identify and discuss the battle, the heroes, the supernatural characters, and the journey to the underworld in Pope’s mock epic. 

i) In what ways does this content parody the literary form of the epic? 
ii) What else does the poem parody or satirize?
3. “A Modest Proposal”

This writing addresses an ostensible problem. i) What is this problem? ii) What solution does it offer to this problem? iii) As irony, what is “A Modest Proposal” actually attacking or satirizing? In answering these questions, you may but you are not required to include in your discussion some brief comments on the film The Crying Game. If you choose to discuss subject matter such as the political origins of the IRA, or the ambivalent or unstable political identity between Ireland and England in the twentieth century, or the similarities between the treatment of black English people and Irish Catholics, make sure to discuss this subject matter in the context of “A Modest Proposal” or its author Jonathan Swift.
PAGE  
1

