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	        英文系 (日、進)  3年 班
	開課資料
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■選修
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	本課程與學生基本能力之關聯性 (可多項選填)

	1、 使命

培養英文語言、文學及文化、生態、英語教學等多元研究的專才。
2、 願景

秉持英文系為國內英語教學及文學研究的優良傳統，將此傳統發揚光大，成為教學與研究並重之科系。

3、 價值

英文全方位的學習，語言與文學並重，實用與理論兼顧。
四、策略

1.密集訓練聽、說、讀、寫、譯五技。

2.加強英文學習的資訊化及國際化。

3.提昇大三出國留學計畫的質與量。

4.實施英語能力檢測，提高學生就業競爭力。

5.加強與國外著名大學的視訊教學。

6.發展英美文學、文化研究、生態文學以及英語教學研究方面的特色及學術研究國際化。

	A.英語文能力

 畢業前需通過全民英檢中高級初試或相同等級之英檢測試。

B.專業能力
  畢業前需修畢並通過考試本系專業科目如下：
文學作品讀法、西洋文學概論、英 國文學、美國文學、英語語言學概論、英文翻譯等課程。
	A、B。
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戲劇選讀

(英語授課)
Selected Readings in Drama: The Classical in the 20th Century
Fall Semester, 2009
包德樂 Dean Brink, Ph.D.
Email:  interpoetics@gmail.com
Research Room:  FL-201          
Phone: x2054

Class Meets:  一 / 5,6 / E 310
Required Texts:  
Course handbook




Pygmalion and My Fair Lady (Signet Classics ed., 1980); available at bookstore 
Course Description
· This class assumes you have read some of the classic modern dramas in anthologies and are interested in exploring plays or theater in more depth. 

· From Sophocles to Woody Allen, we will focus on innovative, foundational plays and practices in the theatre, including experimental as well as some popular film and a musical. 

· We will approach the readings in part from the perspective of a playwright, as if we were writing the plays we read and assessing the structure, social context, and how it might be performed in Taiwan today.  

· When available, we will watch clips from productions to supplement readings, and watching productions of plays online (for instance on YouTube) or in the library’s media center is highly encouraged. 

· While this is primarily a literature class focused on reading texts, as you read it is important to imagine how the plays might be produced and acted, the best lighting and music for a scene, the best choreography and bodily movements, and so on. 

Preparing for Class
· Please prepare for class by reading, looking up unfamiliar words, and thinking through the assigned readings ahead of each class. You should take notes and respond to the readings in your notebooks and write in your books. As an active reader, be aware of what interests you, and make connections between various texts and contexts. In addition to providing material for class discussion, accumulating such cross-references will strengthen your arguments in essays and examinations. 
· Exams: Grading on exams is based on individual readings of the text, thus there are no “answers” to memorize. Thus if grades are important for you, you need to understand the literary works we read in terms of class discussion and your individual interpretation. Online sources are helpful only if you can combine them, not rely on one source. 
· Assignments:  The above remarks about exams also apply to papers. In addition, papers that either do not provide proper citation of sources or presented quoted text as one’s own receive an immediate zero (0). I want everyone to pass the class, so please understand the importance of developing your own thoughts and interpretations, and understanding of the readings. Also see “On Plagiarism and Continuity of Voice” below. 
Course Objectives:   

To learn to analyze plays in a variety of aesthetic and social contexts and see multiple dramatic possibilities. To become familiar with the modern world of drama performed primarily in English. 
Course Requirements
· Students are responsible for anything presented in class. Although role may not be taken, during each class, I may call on particular students at random to raise questions based on their reflective readings of the texts. Students unable to answer questions or engage in meaningful dialogue will be noted and participation points will be deducted. 
· Think of the class as a forum for testing your ideas and finding ways to articulate them most effectively. Entering into various discussions over topics of interest provides material for your papers and examinations. 

· Students must attend each class, take notes, participate in class discussions as required, and demonstrate they understand the in-class lecture and discussion in their examinations and paper. Students should be present in mind as well as body. Students who do not attend class tend to do poorly on my examinations. Prepare for each class by keeping up with the readings, and after class go through your notes, making additions as necessary. 
· One group project research paper or jointly written play, which is graded in part on your writing style and usage.

· Midterm and final examinations.

· Other assignments may be added, and would be graded as part of your participation grade. 

Grading 
Attendance and participation grade



25%
One group research paper or writing/performance of a play









25%

Midterm examination 





25% 

Final examination





25%
Please note: 

· There are no make-up exams in this course; both exams are during midterm and finals weeks.

· Papers or plays must be turned in by the due dates. The grade will drop 5 points for each day late. 

· The attendance and participation grade is not based on attendance alone, but also reflects evidence of preparation and how a student participates in class discussion, in-class acting, and other projects and assignments. 

Course Schedule

These topics and dates are subject to change. 
Bold indicates required reading or viewing.

	Week
	Course Topics

	1

9/14
	Introduction to course

A Greek legacy in Hollywood: Aristotle’s Poetics and the enduring line of action

	2

9/21
	Sophocles’ Oedipus the King

	3

9/28
	Sophocles’ Oedipus the King/ Jean Cocteau’s The Infernal Machine


	4

10/5
	Jean Cocteau’s The Infernal Machine / view clips of his films

	5

10/12
	Staging dissent: Ethical decisions, actions and politics in the modern state.

Sophocles’Antigone / view 1961 film

	6

10/19
	Sophocles’Antigone

	7

10/26
	Modern adaptation of Sophocles’Antigone: 

Athol Fugard‘s The Island.

	8

11/2
	Athol Fugard‘s The Island, and other Fugard plays

	9

11/9
	Lajos Egri, The Art of Dramatic Writing – Chapter One, “Premise”

	10

11/16-22
	Midterm Examination

	11

11/23
	George Bernard Shaw’s Pygmalion (view film)


	12

11/30
	Ovid, Pygmalion Myth and George Bernard Shaw’s Pygmalion



	13

12/7
	George Bernard Shaw’s Pygmalion

	14

12/14
	My Fair Lady (1964, musical based on George Bernard Shaw’s Pygmalion, and 1959 Broadway production) and/or Woody Allen’s Mighty Aphrodite (1995, based on George Bernard Shaw’s Pygmalion)

	15

12/21
	George Bernard Shaw’s Pygmalion and film adaptations

	16

12/28
	Student presentations

	17

1/5
	Student presentations

	18

1/12-17
	Finals Week








