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Course Description
This class assumes you have read some of the classic modern dramas in anthologies and are interested in exploring plays or theater in more depth. Thus we will be skipping many of the most famous, canonical playwrights (such as Shakespeare, Arthur Miller and Tennessee Williams) though they will be referred to in passing in class. Rather, we will focus on more experimental as well as some activist drama. To develop a critical appreciation of drama, we will also discuss dramatic and performance theory and theories of acting as time permits. We will watch clips from productions to supplement readings, and watching plays online on YouTube or in the library’s media center is highly encouraged. While this is primarily a literature class focused on reading texts, as you read it is important to imagine how the plays might be produced and acted, the best lighting and music for a scene, the best bodily movements, and so on. We will read shorter plays in their entirety, but only excerpts of longer plays to facilitate covering more themes and materials important to drama today. 

Preparing for Class
Please prepare for class by reading, looking up unfamiliar words, and thinking through the assigned readings ahead of each class. You should take notes and respond to the readings in your notebooks and write in your books. As an active reader, be aware of what interests you, and make connections between various texts and contexts. In addition to providing material for class discussion, accumulating such cross-references will strengthen your arguments in essays and examinations.
Course Objectives:   

To learn to analyze plays in a variety of contexts and see multiple dramatic possibilities. To become familiar with the modern world of drama performed primarily in English. 
 

Course Requirements
Students are responsible for anything presented in class. Although role may not be taken, during each class I may call on particular students at random to raise questions based on their reflective readings of the texts. Students unable to answer questions or engage in meaningful dialogue will be noted and participation points will be deducted. 
Think of the class as a forum for testing your ideas and finding ways to articulate them most effectively. Entering into various discussions over topics of interest provides material for your papers and examinations. 

Students must attend each class, take notes, participate in class discussions as required, and demonstrate they understand the in-class lecture and discussion in their examinations and paper. Students should be present in mind as well as body. Students who do not attend class tend to do poorly on my examinations. Prepare for each class by keeping up with the readings, and after class go through your notes, making additions as necessary. 
One group project research paper or jointly written play, which is graded in part on your writing style and usage.

Midterm and final examinations.

Other assignments may be added, and would be graded as part of your participation grade. 

Grading 
Attendance and participation grade



25%
One group research paper or writing of a play

25%

Midterm examination 





25% 

Final examination






25%
Please note: 

There are no make-up exams in this course; both exams are during midterm and finals weeks.

Papers or plays must be turned in by the due dates. The grade will drop 5 points for each day late. 
The attendance and participation grade is not based on attendance alone, but also reflects evidence of preparation and how a student participates in class discussion, in-class acting, and other projects and assignments. 
Course Schedule

These topics and dates are subject to change. 
	Week
	Course Topics

	1

2/16
	Introduction to course
Aristotle’s Poetics and the basics of tragedy

	2

2/23
	Mamet’s Duck Variations


	3

3/2
	Political Satire

Dario Fo, from We Won’t Pay! We Won’t Pay!

	4

3/9
	Alan Bennett, The Insurance Man


	5

3/16
	Feminist Issues
Jane Martin, Beauty (2001)

	6

3/23
	Ibsen, A Doll’s House

	7

3/30
	Finish Ibsen


	8

4/6
	 Gay Issues
Tony Kushner, from Angels in America

	9

4/13
	Contemporary Drama
Craig Lucas, What I Meant Was, and If Columbus Does Not Fit into Your Travel Plans

	10

4/20
	Midterm Examination

	11

4/27
	Experimental and Theater of the Absurd

Edward Albee, The American Dream

	12

5/4
	Finish Albee 

	13

5/11
	Begin:

Samuel Beckett, Endgame

	14
5/18
	Finish Beckett

	15
5/27
	Magical Realism/Satire

Milcha Sanchez-Scott, The Cuban Swimmer (1984)



	16
6/1
	Student presentations

	17
6/8
	Student presentations

	18

6/15
	Finals Week



