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Joseph M. Williams. Style: Lessons in Clarity and Grace (8th Edition). 
Course Description
This course introduces practical skills for conducting research and training in the use of literary and cultural theory. We will also discuss matters of style and complete related in-class exercises designed to improve student writing. 
Course Process (not necessarily in this order)

· We will discuss matters of style using Style: Lessons in Clarity and Grace.
· We will read excerpts from various important literary and cultural critics considered relevant today at least in some academic circles. I will try to keep the excerpts short, but I also want students to become familiar with many useful critical strategies and ideas.

· One student each session will serve as a discussant, which means talking about the reading, answering questions posed by the rest of the class including me, and also asking me questions. 

· This course is not an in-depth introduction to literary theory, but it will help you learn how to use literary theory in your research.

· You will learn to combine various approaches in literary theory and cultural studies, not only to apply one approach to a text. It is through such synthesizing that you can painlessly develop interesting and highly original research.  

· I have thought about the best way to familiarize students with a broad range of cultural theory and to try applying it, while still developing a single research project. 

· Since it is a small class, I think we can proceed as follows:

· I will ask each of you to use at least two of the writers we have studied the previous week to write a couple pages addressing some facet of the problem you are addressing in your umbrella research project for the course. 

· Each class, you will briefly summarize (in about 1½ pages or 400 words) how you made the writers we read the previous week relevant to your project, and turn in a copy for me so I can monitor your progress in the course. We will read and discuss these in class. 

· For your final paper for the course, you will be encouraged to combine the sections (cutting and adding as needed). 

· This course involves a lot of creative work. 

· Though the readings are hopefully short, you should explore the bibliographies and other texts by writers associated with those we read to develop your research topic. 

Course Requirements
For each class you should prepare comments and questions about the day’s readings. During each class I will ask students to raise issues based on their reflective readings of the texts. 

Think of the class as a forum for testing your ideas and finding ways to articulate them most effectively. Entering into various discussions over topics of interest provides material for your papers and further readings.

Each week a student will sign up to help conduct discussions of the theoretical texts we are reading that day. 
Grading 
Participation and Attendance                                                      
20%

Papers







    
30%
Final paper




    


50% 

On Plagiarism and Continuity of Voice 
The Council of Writing Program Administrators defines plagiarism (剽竊) as “when a writer deliberately uses someone else’s language, ideas, or other original (not common-knowledge) material without acknowledging its source” (http://wpacouncil.org/node/9, accessed 12/27/05). 
You can avoid plagiarism by using quotation marks and indentation of quotes when you are engaging and incorporating another’s ideas and writing. 

There are less obvious forms of plagiarism: paraphrasing. If we remain focused on continuity of our own thought within a paper, we see how it is imperative to engage multiple sources during the writing process. It is out of this diversity of sources that we integrate our own visions. If we borrow too much from one or two sources, then we have merely repeated other’s work, and in ther process lost our own voices.

Writing is about synthesizing a new point of view from existing materials. We should approach writing as something powerful and heroic in our digital age. Writing well gives you the power to change the present and define how you and others see things. When you synthesize multiple sources you are creating, not merely reacting to others. When you write against only one person’s writing, that person’s writing usually will have defined and limited the parameters for your own writing; thus use multiple sources.

By merely cutting and pasting writing found online or culled from other sources, a student short-circuits the educational process. Do not deny yourself the opportunity afforded by your classes to grow as a writer. Moreover, it is easy to spot such plagarism, and the risk is high. If caught, the penalty for plagiarism includes: receiving an F (0) for the course; a letter may be written to various administrators recommending further disciplinary action; and penalties for copyright infringement may also apply.
Learning to write well is an ongoing endeavor. Take it step by step and do not despair.
Course Schedule
9/12 - Week 1 - Introduction to Course

The role of literary and cultural theory in research in the humanities
Assignment: 

Choosing a research project—in general and for the semester. Think of it as a practice project. 
· If you happen to have read a novelist or poet over the summer and want to develop your intuitions about the potential for writing a paper on this person, context, or work, then use it as a testing ground for the ideas you encounter in the readings in theory. Criteria to think about: 

1. Is it too general?

2. Has it already been studied? What will your research add to existing research?

3. Who is your intended audience?

4. What do you want to accomplish by pursuing this project?

Creating a Working Bibliography for your Project

Conforming to your intended audience bibliographical format (MLA, Chicago, and APA styles)

For this course we will use MLA style. In lieu of a handbook, please access the necessary basics at this website or any site you prefer:

Purdue OWL. "MLA Formatting and Style Guide." The Online Writing Lab at Purdue. 10 May 2008. Purdue University Writing Lab. 12 May 2008 <http://owl.english.purdue.edu/owl/resource/557/01/>.
9/19 - Week 2 – New Criticism: T. S. Eliot and  Harold Bloom 

Now that you have your project—read critically and intertextually: between texts and between contexts (avoid getting stuck on one tree or within one forest) 

Share your project ideas and problems with class

On sharing resources: a paradox


The more creative and unique, the more difficult it can be for others to understand you. Thus academic communities emerge to support new approaches and ideas. I recommend sharing ideas with each other, and respecting each other’s origin ideas as such. When you use your classmate’s ideas, even though he or she may not be famous or published yet, you can credit them. Thus begins the academic back-scratching process. 

How to get the most out of this course and the readings:

· I ask you to read the excerpts made available online or in handouts while keeping in mind what your research interests are and your particular project is. 

· Each of the writers we will touch on should spark your imagination, but it would be a shame if you have your imagination fired up and nowhere to focus your energy. So alternate between reading what you really want to read and write research on, and what is assigned in this course. Mark up the margins of our readings with associations with your readings, and vice versa. 

9/26 - Week Three – Formalism: Jakobson, Mukarovsky (Prague School)

10/3 - Week Four – Post-Structuralism, semiotics: Barthes, others

10/10 - Week Five – Intertextuality: Kristeva, others

10/17 - Week  Six – Post-structuralism: Foucault

10/24 - Week Seven – Psychoanalysis: Freud, Lacan, Žižek

10/31 - Week Eight – Postmodernism, Deconstruction: Derrida

11/7 - Week Nine – Bahktin

11/14 - Week Ten – New Historicism: Foucault and Raymond Williams

11/21 - Week Eleven – Post-Marxism: Baudrillard, Lyotard

11/28 - Week Twelve – Post-Marxism meets Psychoanalysis: Deleuze and Guattari

12/5 - Week Thirteen – Contemporary Theorists/philosophers: Žižek, Badiou

12/12 - Week Fourteen – Feminism, gender studies, gay, lesbian, transgender, and queer studies: Butler, Sedgwick, others

12/19 - Week Fifteen – Workshop polished draft of final project
12/26 - Week Sixteen – Post-colonial Studies: Said, Fanon, Glissant, others

1/2 - Seventeen – Workshop final draft of final project

Week Eighteen - Finals Week (no class; turn in final project)

