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Course Description
In this survey of English literature from Blake to the present, we will examine important developments in prose, poetry, fiction and drama.

Fall semester: 19th Century English literature (including William Blake)

Romanticism, Victorian literature

(Spring semester: 20th Century English literature

Avant-garde movements, Modernism, Postmodernism, Postcolonial literature)

Preparing for Class
Please prepare for class by reading, looking up unfamiliar words, and thinking through the assigned readings ahead of each class. You should take notes and respond to the readings in your notebooks and write in your books. As an active reader, note what interests you, and make connections between various texts and contexts. In addition to providing material for class discussion, accumulating such cross-references will strengthen your arguments in essays and examinations.
Course Objectives:   

To read and analyze texts in terms of a variety of critical approaches. 

To become conversant in Romantic and Victorian period literary and intellectual developments in their socio-historical contexts. 

 

Course Requirements
· For each class you should prepare comments and questions about the day’s readings. 

· Students are required to keep a reading journal, which will be collected at the midterm and final. (The journal is graded on quantity and thoroughness, not on the literary qualities of your writing.) Class notes do not count toward the reading journal grade and must be kept in a separate journal. 

· Please prepare for each class by keeping up with the readings. During each class I may call on particular students at random to raise questions based on their reflective readings of the texts. 
· Think of the class as a forum for testing your ideas and finding ways to articulate them most effectively. Entering into various discussions over topics of interest provides material for your papers and examinations. 

· Students must attend each class, take notes, participate in class discussions as required, and demonstrate they understand the in-class lecture and discussion in their examinations and paper. Students should be present in mind as well as body. 
· One research paper, which is graded in part on your writing style and usage.
· Two examinations.

Grading 
Reading journal and participation grade



25%
One research paper






25%

Midterm examinations
 



    
25% 

Final examinations






25%
Please note: 

There are no make-up exams in this course; both exams are during midterm and finals weeks.

The journal and paper each must be turned in by the due dates. The grade will drop 5 points for each day late.  

On Plagiarism and Continuity of Voice 
The Council of Writing Program Administrators defines plagiarism (剽竊) as “when a writer deliberately uses someone else’s language, ideas, or other original (not common-knowledge) material without acknowledging its source” (http://wpacouncil.org/node/9, accessed 12/27/05). 
You can avoid plagiarism by using quotation marks and indentation of quotes when you are engaging and incorporating another’s ideas and writing. 

There are less obvious forms of plagiarism: paraphrasing. If we remain focused on continuity of our own thought within a paper, we see how it is imperative to engage multiple sources during the writing process. It is out of this diversity of sources that we integrate our own visions. If we borrow too much from one or two sources, then we have merely repeated other’s work, and in ther process lost our own voices.

Writing is about synthesizing a new point of view from existing materials. We should approach writing as something powerful and heroic in our digital age. Writing well gives you the power to change the present and define how you and others see things. When you synthesize multiple sources you are creating, not merely reacting to others. When you write against only one person’s writing, that person’s writing usually will have defined and limited the parameters for your own writing; thus use multiple sources.

By merely cutting and pasting writing found online or culled from other sources, a student short-circuits the educational process. Do not deny yourself the opportunity afforded by your classes to grow as a writer. Moreover, it is easy to spot such plagarism, and the risk is high. If caught, the penalty for plagiarism includes: receiving an F (0) for the course; a letter may be written to various administrators recommending further disciplinary action; and penalties for copyright infringement may also apply.
Learning to write well is an ongoing endeavor. Take it step by step and do not despair.
Course Schedule

These topics and dates are subject to change. 
	Week
	Course Topics

	1

9/9
	Introduction to course; Romanticism; read William Blake

	2

9/16
	Finish Blake, begin essays and poems on period following the French Revolution

	3

9/23
	Essays and poems on period following the French Revolution; begin William Wordsworth

	4

9/30
	William Wordsworth

	5

10/7
	Samuel Taylor Coleridge

	6

10/14
	Lord Byron

	7

10/21
	Percy Bysshe Shelley 

	8

10/28
	John Keats 

	9

11/4
	Midterm Week

	10

11/11
	Thomas Carlyle and John Stuart Mill

	11

11/18
	Elizabeth Barrett Browning and Robert Browning

	12

11/25
	The Brownings, Lord Tennyson

	13

12/2
	Edward Fitzgerald, Elizabeth Gaskell, Charles Dickens

	14

12/9
	Matthew Arnold and Thomas Henry Huxley

	15

12/16
	Victorian Poets: Dante Gabriel Rossetti, Christina Rossetti, Algernon Charles Swinburne, and Gerard Manley Hopkins; and light verse by Edward Lear and Lewis Carroll

	16

12/23
	Victorian Issues

	17

12/30
	Oscar Wilde

	18

1/6
	Finals Week


