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Metafiction   後設小說

Spring 2008 英碩一 (3 credits)
Instructor: Pei-Yun Chen

Wed. 16:10 –19:00  (T502)
Office Hours: (Thur.) 14:00-16:00
            FL733  #3203
e-mail: jill@mail.tku.edu.tw
Course description:

This course is concerned with the discussions about the nature of writing and metafiction, or, to put it another way, writing of writing.  It is therefore an attempt to call for re-examination of the relationship between text and its producers and receivers.  The assigned literary works in this course are all about how a writer composes his/ her books.  Theoretical approaches, on the other hand, provide different dimensions on which the complex relationship between author, reader and narrator in the activity of reading can be understood.  If reader plays a crucial role in the text and participates in the determination of the meanings, as reader-response theory suggests, what is the distinction between reader and author?  Taking post-structural discourses on language and writing as the point of departure, this course will offer an open field for students to look for possible answers. 
TEXTS:

(Literary works)

1. Atwood, Margret. Negotiating with the Dead (selected chapters)
2. Auster, Paul. Oracle Night
3. Borges, Jorge Luis. “Death and Compass” 
4. Calvino, Italo. If on a Winter’s Night a Traveler
5. Garcia Marquez, Gabriel. One Hundred Years of Solitude (selected chapters)
6. Kafka, Franz. “The Burrow”
7. Woolf, Virginia. A Room of One’s Own.
8. 朱天心。〈威尼斯之死〉(收錄於《古都》)

(Theoretical Approaches)

1. Barthes, Roland. “Death of the Author,” “From Work to Text”
2. Foucault, Michel. “What is an Author?”
         The Thought from the Outside
3. Deleuze, Gilles. “Literature and Life,” 
        Kafka: toward a Minor Literature (ch.3)
4. Venuti, Lawrence. The Invisibility of the Translator (selected chapters)
5. Derrida, Jacques. Positions (selected chapters)
6. Blanchot, Maurice. The Book to Come (selected essays)
Course requirements:

Attendance and class participation are mandatory.  More than three unexcused absences will automatically result in a failure of the course.  Any absence that expects to be considered excused must inform the instructor beforehand.  Each class will start with short presentations based on the reading assignments by students, following instructor’s lectures.  Students are expected to come to the class well-prepared.  A final paper and one draft are required.  Cheating or plagiarism will not be tolerated to any degree and will result in failure of the course.  Students should also keep in mind that late paper will not be accepted.
Grading assessment:

Attendance and participation: 20%

Drafts: 30%

Final paper: 50%

Tentative Schedule:
Week One:

Introduction to metafiction and post-structuralism

Week Two and Three:

Auster, Oracle Night.

Discussion topics:

1. a story in a story

2. How does the narrator construct his novel?

3. What is the danger of writing and why?

Week Four to Six:

Calvino, If on a Winter’s Night a Traveler.

Discussion topics:

1. What is metafiction?
2. What is the connection between each short, unfinished story?

3. the active reader and the passive reader

4. the role of the narrative in a novel
5. the figure of the translator—How is the translator pictured?
Week Seven:

Barthes, Roland. “Death of the Author,” “From Work to Text”
Foucault, Michel. “What is an Author?”
Discussion topics:

1. Is the author dead?

2. What is author-function?

3. What is the difference between work and text?

4. the concept of text
Week Eight:

Venuti, Invisibility of the Translator (selected chapters)
Derrida, Positions (selected chapters)
Discussion topics:

1. the figure of the translator/ What is the position of the translator and what is the task of the translator? 
2. What is the role of translation in literary studies?

3. How should we understand “translation”?
4. What is the difference between translation and writing? To put the question in another way, what is the difference between translator and writer?

Week Nine and Ten:

Atwood, Negotiating with the Dead.

(selected chapters)

Discussion topics”
1. the ideal reader

2. what is the importance of “the dead” for writing?

Week Eleven:

Woolf, A Room of One’s Own
Chu. “Death of Venice”
Deleuze, “Literature and Life”
Discussion topics:

1. writing and gender issue

2. What is a “female writer”? Is female writer different from male writer? How?

first draft due
Week Twelve:

Borges, “Death and Compass”
Kafka, “The Burrow”
Blanchot, “Encountering the Imaginary”
Discussion topics:

1. experience and death

2. experiencing death in writing

3. writing and space: labyrinth

Week Thirteen and Fourteen:

Deleuze, Kafka: toward a minor literature (Ch.3)
Foucault, The Thought from the Outside
Discussion topics:

1. What is “minor literature”?

2. How can one write a minor literature?

Week Fifteen and Seventeen:

Garcia Marquez. One Hundred Years of Solitude
Discussion topics:

1. Where is the “Book”?

2. What is the symbolic meaning of the book?

3. What does the reading activity bring forth?

Final paper due
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