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Course Description

This course is designed to introduce the major developments of film study, by examining a number of national cinemas in the world. This three-hour seminar will be focused upon Asian Cinema, a cinema that gathers many talents and that provides a variety of approaches to cinema study. This course will consider a few Asian directors’ aesthetic strategies and thematic concerns, exploring how national history and cultural landscape are reshaped through the analyses of authorship and film texts from personal, political, and social perspectives. The discussion will be devoted to a consideration of some recent trends in Asian Cinema, including the Japanese film master, Ozu Yashujiro, the Taiwanese New Wave directors, Hou Hsiao-Hsien and Tsai Ming-Liang, the Chinese fifth generation director, Zhang Yimou, the younger generation Iranian filmmaker, Samira Makhmalbaf, Hong Kong’s Wong Kar Wai, as well as the world-wide claimed Ang Lee. 

Required Readings:

David Bordwell and Kristin Thompson, Film Art: An Introduction (New York: McGraw Hill, 1998).

Leo Braudy and Marshall Cohen, eds., Film Theory and Criticism (Oxford: Oxford University Press, 1999).

Bill Nicholls, ed., Movies and Methods I & II (Berkeley: University of California Press, 1985).

Robert Stam and Toby Miller, eds., Film and Theory: An Anthology (Oxford: Blackwell, 2000).

Additional Readings:

David Desser and Poshek Fu, eds., The Cinema of Hong Kong (Cambridge: Cambridge University Press).

Esther C. M. Yau, ed., At Full Speed: Hong Kong Cinema in a Borderless World (Minneapolis: University of Minnesota Press, 2001).

David Bordwell, Planet Hong Kong (Cambridge: Harvard University Press, 2000).

Chris Berry, Perspective of Chinese Cinema (London, BFI, 1991).

Mette Hjort and Scott MacKenzie, eds., Cinema and Nation (London: Routledge, 2000). 

David Desser, ed., Ozu’s Tokyo Story (Cambridge: Cambridge University Press, 1997).

Donald Richie, Ozu (Berkeley: University of California Press, 1977).

David Bordwell, Ozu and the Poetics of Cinema (Princeton University Press, 1994).

Paul Schrader, Transcendental Style in Film: Ozu, Bresson, Dreyer (Da Capo Press, 1988).

Wimal Dissanayake, ed., Colonialism and Nationalism in Asian Cinema (Bloomington: Indiana University Press, 1994).

Chris Berry, ed., Chinese Films in Focus: 25 New Takes (London, BFI, 2003).

Vivian Sobchack, ed., The Persistence of History (London: Routledge, 1996).

Bill Nichols, Blurred Boundaries (Bloomington: Indiana University Press, 1994).

Sylvie Blum-Reid, East-West Encounters (London: Wallflower Press, 2003).

Kwok-Kan Tam and Wimal Dissanayake, eds., New Chinese Cinema (Oxford: Oxford University Press, 1998)

Fredric Jameson, The Geopolitical Aesthetic (London: BFI, 1995).

Course Outline:

Week 1: Introduction to Contemporary Asian Cinema

Week 2: What is Authorship?

Weeks 3/4/5: Tokyo Story/Late Spring/Equinox Flower (Ozu Yasujiro)

Weeks 6/7/8: A Time to Live, A Time to Die/Puppetmaster/Café Lumiere (Hou Hsiao-Hsien)

Weeks 9/10: The Rebel of Neon God/ Vive, L’amour/The River (Tsai Ming-Liang)

Weeks 11/12: The Apple/ Blackboard/ At Five in the Afternoon (Samira Makhmalbaf) 

Weeks 13/14: Chungking Express/ In the Mood for Love/2046 (Wong Kar Wai)

Weeks 15/16: Crouching Tiger Hidden Dragon / Hero (Ang Lee and Zhang Yimou)

Weeks 17/18: Conclusion—Adapting Asia to Hollywood: The Infernal Affairs Trilogy/The Departed

