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Course: English Composition III (English Department, Tamkang University)

Time: Monday 16:10-18:00 (3/5/2007-6/25/2007)

Instructor: 張睿銓 (Lecturer Jui-chuan Chang)

Classroom: T307

Email: eyewrite.chang@gmail.com

FINAL PROJECT

Choose one of the essays you wrote (except the Tupac Shakur one) for this class and revise it until you think it has a solid argument supported by relevant, well-examined evidence. This final project counts as 20% of your final grade. Therefore, please take it as seriously as you can.
GRADING CRITERIA
The grade you will receive consists of two parts: 

Content: 50%

Grammar, punctuation, and format: 50%

In “content,” I seek originality, clarity, logic, and devotion. Two things I cannot stress enough are the five-part diagram of a classical argument and the strong, relevant evidence you need to support your argument. 

In “grammar, punctuation, and format,” your paper will be critically required to meet all of the following requirements:

1. Do all of your sentences follow the subject-verb agreement?

2. How do we use “a/an” and “the” before nouns appropriately?

3. Is the noun you use a count noun, a noncount noun, or a mass noun?

4. How do we connect sentences (or clauses) appropriately? For example,

*I love movies, I go to the movies every week. ( This is a very bad sentence. Why?

5. Is there meaningful “transition” between sentences? ( What is transition? 

6. Format: Note your Chinese name or your officially recognized English name (such as the one printed in your passport), the instructor’s title and last name, course title, and the due date in this order on the upper left corner of your paper. Your paper should be typed in 12-point font and single-spaced on A4 paper—2.54 cm margins all the way around. Please use Times New Roman only and add upper-right page numbers. For more information, see the sample paper on page 2. Follow it down to every space and punctuation mark!
Issues concerning 1-5 above should have been addressed over and over by most English teachers and in grammar books since the first day you sat in an English grammar class. Therefore, given that the writing class is at the most advanced level in the English department curriculum, I will literally refuse to read a paper that does not meet any of the requirements above. I am serious.
One last word: Think of an interesting title (neither an issue nor a question) for your final paper. Be creative. Deadline: 11 AM, Friday, June 22 (send to my mailbox at the department office).
Have a great summer break!
Mei-li Huang (黃美麗)
Lecturer Chang

English Composition III
21 June 2007

Global Music with a Local Voice
Over the past few years, Taiwanese underground hip hop has begun to flourish. No longer purely imitative, Taiwanese rappers have begun to “keep it real” by commenting on the island’s history and sampling Taiwanese musical sources. Chang Jui-chuan’s Genesis exemplifies this creative and political ferment, combining sparse musical textures, news report and speech samples, and witty lyrics to create music with a message. George Clinton of P-Funk said, “Move your ass and your mind will follow.” In keeping with this theory, Chang’s rap will provoke debate and reflection. As the parody of Michelangelo on the cover suggests, Genesis might make you laugh. It should make you think. It will make you dance.

In the United States, hip hop has long sounded contradictions of African-American life that W.E.B. DuBois famously called “double consciousness,” an awareness of the necessity to engage in a public sphere always configured by white privilege while maintaining connection to one’s own reality as Black. Perhaps double consciousness may also account for the productive ironies of hip hop when it has taken root outside of the United States. On Taiwan, underground hip hop employs the globally circulating beats of rap music. Yet critical of the top-down globalization of WTO, the American military-industrial complex, and big media, it attempts to forge from globally circulating sounds a politics of solidarity in opposition to economic globalization. As Chang chants in track two of Genesis, “My Language,” “I speak your language / don’t mean I’m your slave / I speak your language / ’cause I’m about to invade / your music, your culture, your beliefs, and your fate.” Doubled language, doubled consciousness serves as a source of strength.

Chang’s main producer for the Genesis album, Adia, has avoided dense layering, preferring instead relatively spare beats with a slightly reggae feel. Overall, the beats maintain a focus on Chang’s strident lyrics, which alternate between Taiwanese and English throughout the album. Addition of a sinister sounding bass track and occasional world music samples, as well as distortion over the voice, gives the sound a sense of urgency without loss of groove. The textures and the rap are reminiscent of West Coast flow, while the samples point out a kinship with world music further developed in Chang’s lyrics, which like reggae interweave apocalyptic themes and libertory politics. 

Some notes:

America

Americans / American

humans / human

*In American (???)

*Gun is a weapon that can hurt human.

Guns are weapons that can hurt humans.

She cannot make it to the party.

*The legalization of gums
*They do not talk to each others.

