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Course Orientation and Content:

Beauty and art are highly individualistic, as many would argue.  Hence, there are various ways to determine the quality of a film, a motion picture, a movie.  The American Academy of Motions Pictures—folks who bestow the prestigious Oscar every year—follow a certain pattern, a system, as well as those of the foreign press corps in the United States who anoint notable American films with the Golden Globe award.  Their assessments converge as well as diverge.  And that makes interesting conversation.

But what makes a good picture?  That often leads to the burning question: Is art political?  A highly controversial and volatile question, indeed.  So what about movies?  That’s been an issue debated for almost a century—even when movies were silent in the 1920s and 1930s.  So how do we go about understanding and evaluating a film? 

Movies are an intensely dramatic and powerful way of telling stories audio-visually.  Americans love a good movie and the rest of the world seems to follow suit.  A good filmmaker is a master storyteller—in the likes of Ron Howard, Steven Spielberg, Ang Lee, George Lucas, Robert Zemeckis, Francis Ford Coppola, Steven Soderberg, Martin Scorsese, and Robert Redford to name only a few.  Stories are about life—its pain and suffering, its humor and irony, its mystery, glamour, and uplifting and noble possibilities.  Sometimes, a movie is a large metaphor of life, but its story has its “cultural” context and “cultural” slant.  And each motion picture is a study and exploration in and of values or a system of values, and the articulation and expression of those values.  Thus, for any film there is a setting, a backdrop; there are plots and sub-plots; and ultimately a climax, the coming together of all the plots of a story that results in a finale—the dénouement, much like that of a book or a novel.  However, we do not approach understanding a film in the fashion of a looking at book.  In our (your) effort in “movie appreciation,” we (you) may use the following criteria:

--  Story line and story development
   --  Acting and character development

--  Language and dialogue


   --  Music and visual effects

--  Purpose and meaning


   --  Appropriate tone and mood

--  Education v. entertainment

   --  Function v. aesthetics

--  Politics (e.g., the “proper” mixture

           of high end v. low end issues)

It is on that basis we evaluate the films we watch for the semester (usually five).  The films  we  select—as a class—are  those  from different  genres, such  as drama,  comedy,
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biographic adaptation/docu-drama, musical, supernatural/horror, action and adventure, Western, romance, fantasy/sci fi (science fiction), suspense/thriller, sports among others.  These categories may overlap sometimes, but each of the five films will come from a different genre, giving us some depth and breadth in our appreciation.  The films we select would be American-made and deal with American issues (i.e., social, political, economic, cultural, environmental, military, etc.).  As good as they might be (e.g., “Chocolat,” “Matrix,” “Crouching Tiger, Hidden Dragon,” “Gladiator,” “Lord of the Rings”), no “foreign” films should be selected (see my hand-out, The Critics Corner).

This course does not delve into the technical aspects of filmmaking.  We assess each film essentially from the vantage of an intelligent and critical “movie goer” in an attempt to help us become sophisticated connoisseurs of good films.

Dates of Films and Sequences of Activities:

· Film One – 

--  Week 1 (                ) –  Possible extended class time to facilitate film watching

--  Week 2 (                ) –  Assigned Panel: In-class report and discussion 

--  Week 3 (                ) –  Assigned Panel: In-class report and discussion

· Film Two –

--  Week 4 (                ) –  Possible extended class time to facilitate film watching

--  Week 5 (                ) –  Assigned Panel: In-class report and discussion


--  Week 6 (                ) –  Assigned Panel: In-class report and discussion 

(No Midterm Exam – class as usual!)

· Film Three –

--  Week 7 (                ) –  Possible extended class time to facilitate film watching

--  Week 8 (                ) –  Assigned Panel: In-class report and discussion 

--  Week 9 (                ) –  Assigned Panel: In-class report and discussion 

· Film Four –

--  Week 10 (                ) –  Possible extended class time to facilitate film watching

--  Week 11 (                ) –  Assigned Panel: In-class report and discussion 

--  Week 12 (                ) –  Assigned Panel: In-class report and discussion 
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· Film Five –

--  Week 13 (                ) –  Possible extended class time to facilitate film watching

--  Week 14 (                ) –  Assigned Panel: In-class report and discussion 

--  Week 15 (                ) –  Assigned Panel: In-class report and discussion 


           


(No Final Exam – class as usual!)

Grades and Course Requirements:  Roll will not be taken.  Regular and consistent attendance and participation are strongly encouraged.  Your final grade will be determined by  (There are no tests in this class)

· Panel Presentations (oral report) 

--  Every student is required individually to give two (2) open-ended oral

     presentations as a part of your panel and be present (no make-ups!) on 

     the day his or her panel is scheduled

--  Your two oral presentations together will count 65% of your final grade

--  Be sure to take your presentations seriously!
· An Individually Written Report

--  Every student is required to turn in one (1) written report (in readable English)

     on the last day of our class meeting.  The emphasis here is on substance and

     content as opposed to grammar, punctuation, etc.  (See guideline for details)

--  Use your own words, or quotation marks (“    ”) for statements made by

     someone else (giving that person’s name and title when appropriate).

     Plagiarism is a most serious infraction.  Do Not Copy!  

--  Your written report must be typed on A4 size paper (double space with proper

     margins) and should be 5-7pp in length  

--  This report will count 35% of your final grade

Grading System:

…(1) Low (55)…(2) Fair (65)…(3) Satisfactory (75)…(4) Very Good (85)…(5) Excellent (95)…
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ALL Written Materials given to the instructor (on A4 size paper only!) must be in

English and with your English name and student ID number

Last But Not Least

· A couple of Ground Rules:

--  If you feel like discussing something with someone seated next to you when

     class is in session, talk to all of us—not with the person individually

--  No food, spill-able drinks or eating in class!!  Water is okay  
· Take these requests seriously, please!!

· Let’s make this a “fun” course!  Together and with your participation and 


effort we could make this a true learning experience
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