TR SRWEESEE T EEITE T

R A % o
AL & A #= o R
MUSIC MASTER WORKS APPRECIATION AND #FT | GAN, YUNG-YING
INTERPRETATION
VERON ™A , ,
}':;'Fﬂq‘%'i e ’g ?‘é} F,'é;% ?%ﬁ;ﬁtﬁi
o TNUMBOA PR e EEH 284
SDG3 %4 i B foifit
A2 SDGs
ARzl ed
A C ") & T P &
BSF Eir L el L AL L HER A LR g R 2 g
HEEGREY i S RAFrDEE A AIRENTRELERE o

Agfeit st i g A mp g

1. 23R - (4 £ 1 15.00)

. 7?‘2/\_" ‘L

IR NV O R )

CFREF o (£ 15.00)
FEAK (& 15.00)
LRI e (0 E 1 5.00)
B

o (W& 15.00)
o (3¢ £ :15.00)

-@Ff‘r’ T (& 1 20.00)
CEHEA (4 E 1 30.00)

FAL

RBRERECT LR REEETRER, BEPAHNTLUARTHBBRE, MEBF
%é’}%$—£—§‘ lk&.iﬁ"ﬁﬁ% LW kE, T EhERHESH, EMET LT
XAb&E#, FINEZT M (soundscape) #IHEA, WAAZABM RO FAETHE
TR, lkk%%@%u%ﬁ BITHEFREABAME, ZAKE BT L%
e BRI AL EER ENER, RN EZHEEIR ZATELETIR
AR, RIABBAEM R ELLF B4,

%@

This course combines music appreciation with local sound exploration to
cultivate students sensitivity to both music and sound. It introduces the
fundamental elements of music and, through the study of world
masterpieces, guides students in active listening, analysis, and understanding,
The concept of soundscape is then introduced, encouraging students to
observe everyday sound environments, Through recording and digital editing,
students will practice sound collection and creative re—composition, The
course concludes with a group project in which students integrate their
soundscape outcomes,




AGFARE P HRERT TR 0 PR HE

Bafe 8 pAEL B4R T e (Cognitive) | ~ THR (Affective) | ¥ T it (Psychomotor) |
ek pAEEEA] o

- ~sr(Cognitive) © FE AFEA P OEF ~ A ~ABH ~ BRDRTE LG fr;"akj\?’; W oo
=~ (Affective) ! FE AP BB FE LR -LA-FERFLEY o
= ~ #i (Psychomotor) @ F & izl p ensflds (T8 Hbefk (v 5 Y -

. wEPE( ) #E P HE(E=)

1| 13038 & 42 K 6P meet the music master

Do E R E 2 Y A FRWEEER | Understand the aesthetics of music and have a
81 %m deeper experience and understanding of it

3|SRAHTLAEMGE T A Improve appreciation of music and art

4 (4.9 B B9 5 4Lk 7 Analyze different music genres

FEPFZ PR - Proid CAAFERE S 2aEE oS

B B~ s () ¥ e s JUREN

1] e 12458 At R

2 B3 134568 Hit - e~ B A Bl ~ 2 ( é‘ v
F3Fe)

30 B3R 124678 i o W TES~FE(FT
3 5)

4| W 1245678 | #HE 3 R~ (0
By Z g )
N

oo R 2

Bl T M % (Subject/Topics) o
=X
115/02/23~ . ]
1 g =4 g/»\ © S EA
115/03/01 FAZE G S LB TR
115/03/02~
2 g:« e
115/03/08 HRAEHRL W R
115/03/09~ . _
3 BT EN? K ITE S 4 2
115/03/15
115/03/16~| .
4 = R IATE R 3
115/03/23~| .. .
3| 115/03/29 B &% (soundscape) #4& (Cage, Schafer)
115/03/30~| , wr ve - . ‘
81 115/04/05 EESwE : TH3) 5 BREy
115/04/06~ . N .
T 1150412 Yoy B E sk E vs o B F B &
15/08/13~| oy o 1o e o
8 BEHRErEHEIE

115/04/19




115/04/20~ . .
N songs | AT H /AT FEREET B TRAEAR)
HS/04/2T~| oo s\ 0 v [
10| | oosgs | BBLE T ARA TH LM
115/05/04~] . o s . . o w
M is/05/10 $%;¢ﬁﬁi%%m%ﬁ3%<ﬁ%\ﬂﬁ\@
HS/05/11~] gy o o e s }
12| oos | EEREREE LAY AR
115/05/18~ . ] . .
Bl s | BEF RIS (DAW) Bfs F LM + 307 5
115/05/25~ N . ]
14 e | ARAEARRY F 3T BE < FRAIMERE
115/06/01 ~ N . ]
15 e | ARAMEARRY F 3T BE < FRAIMERE
115/06/08~ o
16| sp1q | AR ZLIFER
115/06/15~ o ‘
LIS EF S Ve T E T T
115/06/22~
VV‘ ﬁﬁ\u
18| 115/06/28 eI HF R
E 2 R N THI T
STEAMBRAZ (S ~ T4 4k ~E1 42 ~ Ml > g~ A% 2 Ejieips)
B3 AR 38 SRR
Fd 7
AL
, PR Y
HFE AT R
FENF '
Y BARGEMGAAERANAITL, FEHEMEHE #ELYDRAZHRARE T
% o %, LEPAAIRBIAN X,
AELER
4 AR M. BA
KPR | Rom At A
it
PN I8 R 2 Z W& "ASound Education—-100 Exercise in Listening and
7R Sound-Making" 33%%. E# R. Murray Schafer, X% X1t

—3F kvt E 4% "One Aquare inch of Silence" X &7 %38 Gordon Hempton,
2R A

WFEE AR AEs, T, R
1h. AF dmi

A AT, ML, Bl KRR AR

i, 1260, At ETRESAC? ZHE

jui

\




ER TR

2Ly o5 -\
?_%1}\

®LFE: 250 % WFHFE: 250 % SHPIFE 250 %
W KRFE: 250 %
i () 2

"HEEAHIR k% $u o https://web2. ais. tku. edu. tw/csp # @ Fit
FEo(nFn TREPFLFR N, & o

% riﬁ*‘%’%?fléﬁﬁﬁJ 2 T2 @220~ TREIHHF ) o FRTREP
L9 FREUAFT® ULME -

TNUMBOT1287 0A

5 4 F / 2 4 F  202512/19  14:10:26




