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This course combines music appreciation with local sound exploration to
cultivate students sensitivity to both music and sound. It introduces the
fundamental elements of music and, through the study of world
masterpieces, guides students in active listening, analysis, and understanding,
The concept of soundscape is then introduced, encouraging students to
observe everyday sound environments, Through recording and digital editing,
students will practice sound collection and creative re—composition, The
course concludes with a group project in which students integrate their
soundscape outcomes,
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