ML 11 AR ERY I EDRAKETE 2

R A % o
AL & A #= o R
MUSIC MASTER WORKS APPRECIATION AND #FT | GAN, YUNG-YING
INTERPRETATION
VERON ™A , ,
}':;'Fﬂq‘%'i e ’g ?‘é} F,'é;% ?%ﬁ;ﬁtﬁi
o TNUMBOA PR e EEH 284
SDG3 %4 i B foifit
A2 SDGs
ARzl ed
A C ") & T P &
BSF Eir L el L AL L HER A LR g R 2 g
HEEGREY i S RAFrDEE A AIRENTRELERE o

Agfeit st i g A mp g

1. 23R - (4 £ 1 15.00)

. 7?‘2/\_" ‘L

IR NV O R )

CFREF o (£ 15.00)
FEAK (& 15.00)
LRI e (0 E 1 5.00)
B

o (W& 15.00)
o (3¢ £ :15.00)

-@Ff‘r’ T (& 1 20.00)
CEHEA (4 E 1 30.00)

FAL

RBRERECT LR REEETRER, BEPAHNTLUARTHBBRE, MEBF
%é’}%$—£—§‘ lk&.iﬁ"ﬁﬁ% LW kE, T EhERHESH, EMET LT
XAb&E#, FINEZT M (soundscape) #IHEA, WAAZABM RO FAETHE
TR, lkk%%@%u%ﬁ BITHEFREABAME, ZAKE BT L%
e BRI AL EER ENER, RN EZHEEIR ZATELETIR
AR, RIABBAEM R ELLF B4,

%@

This course combines music appreciation with local sound exploration to
cultivate students sensitivity to both music and sound. It introduces the
fundamental elements of music and, through the study of world
masterpieces, guides students in active listening, analysis, and understanding,
The concept of soundscape is then introduced, encouraging students to
observe everyday sound environments, Through recording and digital editing,
students will practice sound collection and creative re—composition, The
course concludes with a group project in which students integrate their
soundscape outcomes,
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