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Dance is human instinct and exists in life all the time, This course aims to
lead students to regain the power of dancing that everyone has and to help
them re—enjoy the fun of dancing and experience life itself, Accordingly,
they can faithfully express the reality felt, conveying messages through
nonverbal mindbody, and better understand themselves, Moreover, through
the appreciation of contemporary dance art, humanistic and aesthetic
qualities can be enhanced. Ultimately, through collective creation, they can
increase mutual communication and problem-—solving skills and stimulate
creativity,
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psychophysical development, the student will be able
to increase the sensibility of physical sensation and
awareness,
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By means of learning and exploring European,
American, and Asian contemporary dance history in
its socio—cultural context, including backgrounds and
styles of the selected works of the representative
dance masters, the student will be able to develop
an understanding and appreciation for
interdisciplinary dance art,
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By means of exploring and creating collectively on a
topic of life, the students will be able to enhance
creativity and collaboration in teams. Instead of
technically showing a certain dance form, they will
perform it from the inside out, by practlcmg the
self—directed learning goal of everyone is the
choreographer and performer of his/her own life.”

HE P2 P EHEA

PSS
’

oo A RAEFEKE S FgmE o N

P s 55| g L “_
T Kg A / . = ok sEE S A
L | R KE 2E
L i 568 ERU SR DA o
2| A 123578 EAE =T AL BEAGE S S
F)~F i
31 FR 12345678 | ¥ A& R T MR RIESFL(F T
AL DA oF =
LA |l SEST |
ok R £
Hlp s A % (Subject/Topics) %
=X
114/02/17~
Sm oo A8 N 3o g >
W gj0z/eg | PRAE R SLELEA FAH103 L3¢
114/02/24~ _ R .
21 114/03/02 FHAPIRST - B A, BFHAL AH103 32
114/03/03~
& 2 & B B
3 oo | F ARG IR
114/03/10~
/}~A4* ] o R
Hiogs | TE 7B AR R A
TIVT
S| oz | B ANTEREIE R B E A




14/03/24~] __ b o o
%1 114/03/30 KA
114/03/31~ e h v o
| wowns | FHRATEBE B (GRIR)
114/04/07~| .,
8| 110113 EER M
114/04/14~ N . .
N wowso | BHEES - & SHBHRE Y
114/04/21~ o e .
10 114/04/97 %E]q’a%ﬁigﬁz%ai
NS EXREE TS 20
| O g A 0 R 1R S ALAE T AR Y
114/05/12~ ‘
B ysns | AABIEES
114/05/19~ ‘
4] sz | P AERILE
114/05/26~ ‘
15| ooy | P HRBIAE RAEAR
114/06/02~ s
1 1 14/06/08 AR rBlERFER (—)
114/06/09~ s
Y 40615 AR mBlERFER (=)
18| || SR b R SR AR AR LR MM R RYA KK
;%ﬁii%%’\ 4 [ LA > BRI N ;Hi
B 4t o 4 pagy Fﬁp FF%\}? % 72
STEAMZAZ(SF 4 ~ TH 4t ~E1 42 ~ Ml - e » A% < Hiis)
AR UL 3 X W A2 34 AH 2 % & 27 3RASTEEP(Society , Technology,
Economy, Environment, and Politics))
PHRRF S XABREPN F o @r B8 B Y B L B R
ﬂa‘.rrfr' (:?{g)/»\ E
%9 v
#I4RF | gag/p a8 o (PBL) Bz
PAL
, ERT R Sy
E A
ggpp g | VHRE
o *ﬁ%%%%%%ﬁ!
3 o B ER A RAZ 09 LIRFE A @20 B B M,
AR EIE | x x.,ﬁ‘%zLFﬂ%W*’”ij%a"? Tﬁrﬁ?%ﬁ’ﬂ’?x@fé{aﬂ%
FEIRBREGOREDFETRFNFTHHRR, FFRF); REHFAMEL
ra*(ﬁﬁéz%lfi %X&ER)
*FPRARFTLAEGBE G AL AiClassH B F &, i vlemailifi &o,
BAREH Hm, B2EE
?}%%J_%— %5




3%, Dance : RWEFME Z(HMKR), &b XF ML, 2011,

R & P
i FHTAR, HWKE, 616 =K, 2015,
2% B4, #ESKRE, 6t 2d, 2015,
Ko BT, Z-FE, Hwtsn, 646 BE XL, 1997,
Philippe Noisette, ZMM7F3E, FRFwgeyupk, &db: BRI, 2012,
MRAEF, FBEAHTH AR BEL- 6B FERER, 6 BL6EHRK
2 2011,
— ®LFE: 250 % @FEHIFE:100 % SHEYFE 150 %
FHEE | eumksrE 300 %
e X . o
' Ot (MARFAGBERLRESHE) 200 %
"HHE A F I k) ey ! https://info.ais. thu. edu. tw/csp #d Ktk
§ 0% | AT oRBTRREPEAIR A e
MARREARZDFTE FRYDERPE P B BER LA F T LR -
TNUMBOT2916 0B % 4 F /£ 4 F 20241214 23:10:13




