AL g1 138ERT | S RERETH 2

BARATHALFTESR s
£, 2] ﬁ%;}-)e’q:’l'i
AL AL il

POSTMODERN AESTHETICS OF EVERYDAY

e - A FTA .
TN " %

TACXDI1A

it S SDG4 R ERT
AT L S

i B3 42

A0 ) g T PR

SN TS SR CE T
EENEEE &8 H

BT ZRE RS A o

I

AEAR I ~ k(T i 4 2 p B E

HERFRAP I G 4 o (W E 1 25.00)
TR g 4 o (00 £ 1 25.00)
FAIEE LR g4 - (£ 1 25.00)

S B A E ¥ 4 o (0 E 1 25.00)

S Ao w® p

AR RSB R A Z A2 TP B

—

CRIRARE o (04 £ 1 5.00)
CFEEr o (b E 120.00)
CEEAK (O E 120.00)
LRI e (4 £ 1 5.00)
By (Ot g 120.00)
BERERE (W E 15.00)
& i (£ 15.00)
CE A o (4 F 120.00)

E,m

® N N L A W N
11&

ARBIZBAROTALMKRE I BN EZRRE

BB RAREZ,

HAEf 4

THE POSTMODERN AND CHINESE T | SHIAU JENN-BANG

7
FHO|ER HEY 284

B8, oL TEMRI—RRG L
B R TERRARGEMEES S8 SAMRAEANRGNERRME—




This course is taught in the West aesthetics after the ends of Art
development, with "art as a performing live" and "aesthetics as a
reconstruction of aesthesis and good at raising' themes, through embodiment
and experiential path to create a postmodern aesthetical theory.
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