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With the advancement

platforms,

of digital technology, the decrease in the cost of

recording equipment, and the simplification of operation processes, film
production has been liberated from the hands of a few dedicated
professionals, This development underscores the importance of media literacy,
and a crucial aspect of media literacy education involves understanding and
practicing film production. This course is founded on this principle and
emphasizes two key learning components: (1) utilizing mobile media for film
production and (2) producing film suitable for playback on mobile media
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of film editing,
4 Collaboratively complete film production projects,
understanding of the importance and necessity of
teamwork,
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