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environmental aesthetics integrated with "life aesthetics',

This course starts by analyzing the nature of daily life, so as to tell the
outline of life aesthetics, interpret its development with contemporary

deepen its

connotation with Baudrillard's "Writing of Light", and finally, use the
connection between life and aesthetics in Camera Lucida Reflections on
Photography to illustrate and explain its essence,
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¥ o Loomis, Andrew, 1961, The Eye of the Painter and the Elements of Beauty,
vOr New York: The Viking Press,

Salle, David, 2016, How to See: Looking, Talking, and Thinking About Art,
New York: WW, Norton & Company.
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