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Creative art therapy uses non-verbal methods for psychotherapy. Currently,
it includes five specialties in Taiwan, including art therapy, music therapy,
psychodrama, dance therapy, and drama therapy. This course introduces the
fundamentals of music therapy and psychodrama for application in practice
and research,

REARKE P B R HA D B M

e 8 pAEL B R T e (Cognitive) | ~ THR (Affective) | ¥ T it (Psychomotor) |
i B R -

- é&iﬁ?(Cognitive) PFEL AP AER A R RN TE LB LEY
= 2 (Affective) : FE Gz flp n®4s « BT - R R4 - HERE2ZEY -
= iisb (Psychomotor) @ ¥ & i 4L P e g6 (T Hpbrdf (T2 Y
):;f' 7 ﬂ CJ . v E At
B xE I ) ®EPR(EY)
1| LAk A e b 4778 R 09 WA, 1. Understand the connotation of creative arts
QRBE G, SHEINIE therapy.
. B, LRAAFTHESE | 2. Introduce the theory and technology of music
¥ therapy and psychodrama, and apply them in
practice and research,
KEPHR2Z PHHA - Pond ~ArFERRE I 2aEgEs N
B B~ L () T e s JUROEN
B PR3 A P g 4 PR S S I g N
I| #i | ABCD 12345678 | AR oA R T | TE B %
%~ R ¥ )R A
N I

Bk ER 2

S lp praei m % (Subject/Topics) .
=X
112/02/13~

1 =@ £z he Y
112/02/19 RAZ R,
112/02/20~ ]

2 A A NN o
112/02/26 B & RieR%
112/02/27~
Loy | B B8 R B AT T
112/03/06~| .

Loty | B RIESRAT ) BE 5%

5 112/03/13~
112/03/19

FREFBRBHSZ




112/03/20~| & 0 ) s s
81 119/03/28 FTREFBEHIER
112/03/27~ ) " A
T oo | SRS 4l EARA 6EH
112/04/03~ ;
8 iz | TR
112/04/10~ By R
O \rgoasrg | SEERIEYEAE(S LRI AR F KB
112/04/17~ .
101 1 12/0423 A
112/04/24~
NN - F%k
1 72 E| 64 B 3L 4 A5 &1
112/05/01~
2 e | SERBAMEZERL ACTBRARL Z
112/05/08~ N s _
Bl e | SEBEERNMEZTER2 SR
112/05/15~ N . D=
141 s | SERERER AT ERL
112/05/22~ N . D=
15| L o0ss | SEBERER  ALFHER2
112/05/29~ . b o o ot o
16 o oeon | S ERURZAMER 3R B R B IR MR
112/06/05~ . b o o ot o
| oeny | S EBURZMER 3SR R B IR MR
112/06/12~ .
181 1 12/06/18 WAA A
LA & (10%)
Bk | 2. FEEE (10%) : BB LEKR
AR ER | SEBEMERSE 6/12?1!]%?5’(5@%/‘101%3
(1) #&emn RA*t (20%)
(2) SILAUE R 37 = A b A F B F AR (40%) _
a3~4A—4a, %‘ﬁ%’rﬁﬁ%iﬁ FTEAN BE, F-W%AA0NE, THZW
£, @k’”%23dh,£9ﬁ%ﬁgo
b.3% MR 4R (é&‘ 7~ ) DAL AR (FFR]. MBEL }\,El) }i*&? kﬁﬁigiﬁ
ﬁzﬁi%— (BEIZH. AANBRE BALIRE) . VEAERREZEESR, %
WA AR A,
AFHEABR LA EE (20%) 8 F WA —AlE B4 6 R4 Bk 6I3HE A8 L
JB, %’“%E?%%évﬁ%ié‘a%‘/u, AR AR B Qé’au%zmﬁéﬁ\flé‘*
rEXH | B, BHBHK
04 g R EFR002) GF) . wHMYEE— CHEAHAFENERER, 6L &
?’Uf LRa %, Blatner, A. (1996). Acting—in: practical applications of psychodramatic
o method., New York: Springer.

R¥mEE (2012) . TR SGBIEHZBE ., KR EDavis, W. B, Gfeller, K. E,
&amp; Thaut, M. H, (2008). An Introduction to Music Therapy Theory and
Practice (3rd Eds) MD: American Music Therapy Association.& 3t : &3 ik
P

R¥de, RAEF (2013) , F4EHRTwE, G0 SH B RA,




o
ol
(j‘
=R
s

1.9 £ 4 (2)(2004), ZHae— S HEAIENRIEZ : A, Paul Hare &amp;;
June Rabson Hare), &3t : A4 B, 2R E(2013), 64 CHE UK
FA1968-2011 : A -SRI 3 R %R, FEMEMLFHER, 36, 33-66,
SIREHEE(R004), HAEEG By, EHEEHK, b EHKR

4, Blatner, A, (2000). Foundations of Psychodrama: History, Theory, and
Practice(4th ed.). New York: Springer. 4. # My, 78 BE(2009), &3 &6
MARER--BECERREEMA, HETETF, 451), 50-59, SL5HEA
F(2005), HEFETAEH vmﬂ’?“}’ﬁﬁ@ﬁ] (b) . FWEsmE, 232, 45 — 49,
BHAE(2005), HEFEAEMEAETHER (T) . FHHEHE 233 42 -
45, TRy (GF) (2002) , SHEEIANPIFM, £IW W, Marcia Karp,
Paul Holmes, Kate Bradshaw Tauvon.( 1998).The handbook of psychodrama,
London: Psychology Press,

ERkH, BIEAE, MHEE (2016) . TRFTLABRAZELAS CRBZBE, #
WEEZE, 63 (B) , TT7-88,

EREK (2015) . FLEMZTNRME  RARARINERER, T 2B
B, bW HF I, 307-342,

RRE, TXE, ERXE. REM B (2017) . AMEZRITLEBING
Thowh B E ?AMNITHER B BRREYE, Zﬁ\i‘uﬁi’é‘iﬁﬂ‘m 47, 371-420,
BIRE, 9/4 (2015) , A#F T 86% A ER20BRIE, AIHE
@%%%%(éﬁkxgﬁ),ZSFm&

&#193;lvarez, L. P. (2022). Neurologic music therapy with a habilitative
approach for older adults with Dementia: A feasibility study. Music Therapy
Perspectives, 40(1), 76-83. https://doi.org/10.1093/mtp/miab021

:I""L‘ iz IF'élr_
%S

3 o (R st F e (PR 2 AR RETELY)

N

21 5 =2
> _gT's}\

®LFEE: 100 % @FEHIFE:100 % GFFE: %
‘}iﬁ*a%_‘g. . %
O L (EHEHRERSE) 800 %

"kEH A F I ks gen https://info. ais. thu. edu. tw/csp £ ¥ KAt
FRoRaFR (REFHLPR b0, e o

TDCXM2D0785 0A

XMAZREAREFNFEL cFRYPIERPE 7 AR LFT NLE -
4

ES P/ 24 F 2023/2/16  15:15:54




