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Why do we read private eye stories? Do we get to experience danger from
a safe distance or need someone to deliver justice in a lawless world? Do
we feel reassured by the seemingly formulaic patterns or, in fact, expect to
see the disruption of the generic rules? In this course everyone is welcome
to investigate these issues and explore the mysteries of this enduring
popular genre,

AHARKE P RERT T HER PR HE

Bafe 8 pEL B R T e (Cognitive) | ~ THR (Affective) | ¥ T it (Psychomotor) |

L P ’%‘#‘Tq'] o

|

+ z24r(Cognitive) :
~ & (Affective) :
+ $ 7% (Psychomotor) :

A ER A A BRWTE L Z»L%F""‘-’"ﬂ“" gy -
%J.Ejm&} ‘lwﬂ‘ﬂt«}i‘]pé‘]%lgﬁi7§ °

&ZﬁBmWW%WEﬁW%”7§?°

foe 1y

5L

®E PR 2) ®EPARGEY)

B RFIFEANS

b7 AN

569 B A 5% B SUAB AR
S48 A A B 64 1% A L B

Through close reading and guided discussion,
students are expected to probe into the correlations
between a text and its cultural contexts, recognize
and make use of some techniques of literary
analysis, and develop a critical context for reading
iterature and popular culture in general,
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HL/09/11 Introduction
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4 Eij(l)zjzgw Hammett and Chandler
5 Eijig;gzw Hammett and Chandler
6 Eijig;igw Hammett and Chandler
7 Eijig;;;w Walter Mosley
8 Eijig;;éw Walter Mosley
9 Eiji?jiéw Walter Mosley
10 Eijﬁj?;w Midterm Exam Week
11 Eijﬁgéw screening (TBA)
12 Eijﬁg;w Sara Paretsky
13 Eiji;iiw Sara Paretsky
14 Eiji;jﬁw Sara Paretsky
15 Eiji;jizw Oral Report & Discussion
16 Eiji;giw Oral Report & Discussion
17 E;;szfw final paper due
18 E;jgijg:w Final Exam Week
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Horsley, Lee, Twentieth—Century Crime Fiction., Oxford UP, 2005,
Knight, Stephen, Crime Fiction since 1800: Detection, Death, Diversity.
Palgrave Macmillan, 2010,

McCann, Sean, Gumshoe America, Duke UP, 2000,
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