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The goal of this course is to introduce ideas and listening

strategies to deepen your relationship with music. Music as the central axis,
horizontal to explore the western classical music development and evolution
of styles, vertical understanding of the nature and structure of music,
musical instruments, types of musical forms, and musician biographies, etc.
Finally, among the great classical works, students will have a deeper
knowledge and appreciation of the history, aesthetics, techniques, forms, and
genres of Western classical music.




AGFARE P HRERT TR 0 PR HE

Bafe 8 pAEL B4R T e (Cognitive) | ~ THR (Affective) | ¥ T it (Psychomotor) |
ek pAEEEA] o

- ~sr(Cognitive) © FE AFEA P OEF ~ A ~ABH ~ BRDRTE LG ;r;gnwg W oo
=~ R (Affective) : FE AP hBEAE B~ LR R AR EBREZFY o
= ~ #i (Psychomotor) @ F & izl p ensflds (T8 Hbefk (v 5 Y -

. FE DR ) FE B (E )

1|13 F £ K6

22%%1%%%%£ﬁ£%%%%

/ N D'u #ﬂ

3|3RFAHFT LB EHNET A

4 |43 B o F k3

HEPE2Z PEEAY ot SRR FEZ KT g N

B ) Fe ~ & (%7) e e e s s

e PR3l oo 4 Ar% % KE> 2 FFE T

I s 158 AL Pl S

2] R 2348 e Rloe 2 (7T
B~ F )

3 MR 678 BERR 5 fiéiﬁ‘;(g r
B3 w)

41 i 238 #it 3 15156: wE(er
B a)

Bk ER £

Tl st % (Subject/Topics) .
TR 2T TRy TN 9N

o| VR e vs ¥4

S| xR mR T

Yinnon | EERIN-TEH 2%

S | ENE-BR ER

I RIET T VL

USRS E3-3- T F L P

8 111/10/24~ é“g%gb&,g;;?j;gﬁaﬂ\gg

111/10/30




111/10/31~
[ 111711706 SR S ]
111/11/07~ .
O s A R
111/11/14~
3k
20 WA vs FHRA
111/11/21~ e
12\ ey | RO - BEF S AREYW
111/11/28~
LN 22 2
13 111/12/04 QU 2 }‘*]}%]\ gﬁ*ﬁﬂ#
111/12/05~
AN g B 4t 3 zr >
e we LR Lok, H3
11/12/12~| . .
N=2d 52 e e
15| | igs | RS RELR RMRA LRI
111/12/19~ -
10 11/12/25 & B 8BS H A
111/12/26~|
; 5 I _
7 g | B REFENE AT
112/01/02~ .
18 oies | FIRF HBORE MM AE K B # A :112/1/3-112/1/9)
?%7@;
AR ETR
wEXE | T BYK
44 4 | Machlis, J. & Forney, K. (1995). The Enjoyment of Music. New York :
’?I; ;}‘7 Ferris, Jean. (1995). Music-The Art of Listening. London : Wm. C. Brown
z
4= 1,?%
Preiv ¥ o s roon o e e o
B % I (R 8 7 20 e § e (P ¥ 2 T B
®LFE: 100 % @FHFET:50 % GMTFE:250 %
ti . -
:%_ip f T | @MARFE 250 %
' Ot (RERLERFLGEARS) 1350 %
"H)FPE AP ks $u o https://info.ais. thu. edu. tw/csp & @ Fik
MR A S S M S
MR BB AR PFL R DERPE 0 S ARG A F o LTS
TNUMBOTIZST0A % 37 / £ 3 F 2022718 13:18:08




