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The course explores the image of the iconic loner detective in American
private eye fiction from its inception in the Black Mask pulp magazine in
the 1920s to some notable modern—day variations. Through reading a
selection of significant private eye stories, students are invited to investigate
how the mainstream white, masculine, and cynical hardboiled hero has been
challenged and rewritten by subsequent crime writers,
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Jm PR ALK NS 2 G AR, students are expected to:

1) probe into the correlations between a text and its
cultural contexts; 2) recognize and make use of
some techniques of literary analysis; 3) develop a
critical context for reading literature and popular
culture in general
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2 Eijggji:w Sherlock Holmes

3 Eijgzgiw Agatha Christie

4 Eij(l)zjzgw Dashiell Hammett

5 Eijig;gzw Dashiell Hammett

6 Eijig;igw Raymond Chandler

7 Eijig;;;w Raymond Chandler

8 Eijig;iéw Walter Mosley

9 Eiji?jiéw Walter Mosley
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11 Eijﬁj;ﬁw Sara Paretsky

12 Eijﬁg;w Sara Paretsky

13 Eiji;iiw Sue Grafton

14 Eiji;jﬁw Sue Grafton
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Lee Horsley, Twentieth—Century Crime Fiction; Martin Priestman, The
Cambridge Companion to Crime Fiction
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