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This course aims to help students get familiar with contemporary ecological,
and environmental issues and theories. This course is divided into five
sections: (1) eco—criticism, (2) documenting the environment, (3) eco-trauma
films, (4) global warming. After watching the film, we will read related
critical essays along with discussions. Students are expected to have a more
thorough knowledge about ecological and environmental issues that we are
facing.
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1 110/09/28 orientation oA
110/09/29~ ) .
2 /10005 | national holiday (no class)
110/10/06~ « . .
3 110/10/12 1. Reading: The Rhetoric of Ascqnt in .;An
Inconvenient Truth and Everythings Cool 2,
Reflections #1
110/10/13~ .
4 The Day After Tomorrow (Roland Emmerich, 2004,
110/10/19 »
1247)
110/10/20~
51 10/10/%6 1. Screening: The Day After Tomorrow (cont.) 2. i
Reading: Rust, Hollywood and Climate Change
3. Reflections #2
110/10/27~

national holidady (no class)




110/11/03~

Screening: The Day After Tomorrow (Roland

H0/11/09 Emmerich, 2004, 124 mins.);

110/11/10~ ) S .

0/11/16 1. Reading: Beth Berila, Engaging the
Land/Positioning the Spectator: Environme,:ntal
Justice Documentaries and Robert Redford s Thg
Horse Whisperer and A River Runs Through It 2,

Reflections #3

110/11/17~ Srs
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1os11/30 | FEVIEW
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110/12/07 ML K% +Essay on Wall E+reflection # 4

110/12/08~ , )
Screening: Miyazaki Hayaos Princess Mononoke

110/12/14

110/12/15~ « .

110/19/21 1. Reading: Ursula K. Heise. Plasmatic Nature:
Environmentalism and Animated ”Filmt Animation
between Technology and Nature 2, Reflections #5

110/12/22~ ”

Lo1a9s | Screening: The Constant Gardner (BEEME) (1297)

110/12/29~

111/01/04 1. Screening: The Constan“g Gardner (Cont.) 2.

Reading: Rachel Stein. Disposable Bodies:

Biocolonialism ”in The Constant Gardener and Dirty
Pretty Things 3. Reflections #6
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111/01/11 AL

111/01/12~ final

11/01/18 | Hhal exam

111/01/19~ .

LLL/01/95 flexible week (no class)
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