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This course will introduce the beauty of piano music, various styles

including classical, jazz and popular will be included., After film discussions,
students will be able to conclude what becomes a pianist,
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1.2 AR EWEA LR HIE | L.Students will be able to comprehend the highest

i artistic level of art and life.

2LEARAZREMZE 2.Students will be able to appreciate the beauty of

the art,

S.FAfeAE e S A R BT 2 | 3.Students will be able to discover the connection

# 1% between music and arts,

4% & 83538 H E 4 693 e i W iE | 4.Students will be able to interpret the meaning of

iR ey : music_through understanding and analyzing the arts.
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