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This course will introduce the beauty of piano music, various styles

including classical, jazz and popular will be included., After film discussions,
students will be able to conclude what becomes a pianist,

RAEARKCE P B R HA D B M

Bafe g pAEL B R T e (Cognitive) | ~ THR (Affective) | ¥ T it (Psychomotor) |
chi B AEAE o

- ~A(Cognitive) © F& &%t P HEFR ~ L ~ AR :é}tp,\sffi Rpaooaz g2y o
- ~F R (Affective) * FEL AFEAP EAB - G ERE -G A B EREZLEY o
= ~ #it (Psychomotor) @ F & izl p ensflds (T8 Pbedk (T2 Y -

®E AR 2) ®EPARGEY)




1|12 A GEF &M A A 89 5% 53% | 1.Students will be able to comprehend the highest
3 artistic level of art and life,
2 2. B AR EMZE 2.Students will be able to appreciate the beauty of
the art.
3 (3.2 4 g rf o 4L 01 H 4 R 47 = | 3.Students will be able to discover the connection
R between music and arts,
4|48 A ZBH Eie) A EME | 4.Students will be able to interpret the meaning of
AR ] music through understanding and analyzing the arts,
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