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Today, the notion that everyone can dance or the physical body has an
ability to speak has been gradually declined, As the course integrates theory
into practice, it focuses on guiding students to develop nonverbal expression
through dancing arts, By means of embodied experience, improvisation, and
performance, the student will be able to further understand him/herself,
increase communication and problem-—solving skills, and enhance creativity
and collaboration in teams,
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student will be able to experience the body's
concentration, fluidity and coordination, awakening
his/her kinesthetic awareness to listen to his/her
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2 [FBWEAR-FNREr P A& ES | Through various improvisational methods in the
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3| EMREDZETNRENYEREL R| By means of learning and exploring European,

H KEpM 89 A 1E F & BB A = B H7| American, and Asian contemporary dance history in

BEST, 2 Y FHFNRBELERE| its socio—cultural context, including backgrounds and

FEEWE RS A, styles of the selected works of the representative
dance masters, the student will be able to develop
an understanding and appreciation for
interdisciplinary dance arts,
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skills in responding verbally and in writing to the
experience of viewing a live dance performance and
gradually develop interests in participating in arts
and cultural activities,
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By means of exploring and creating movements on a
topic of life in groups, the student will be able to
further understand him/herself, increase
communication and problem-solving skills, and
enhance creativity and collaboration in teams, He/she

R, mMAUNEBFAGREL, will not technically show a dance form, but perform
from the inside out,
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