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By studying the relationships between artists and their works and
backgrounds, this course intends to extend students' understanding of 'what
is art! What's more, to connect the conceptions to their own profession.
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1|1, BARIAR 2R AREL 1. To identify and evaluate important works that
2. B EME MR EAE S | represent significant moments in the development of
contemporary art,
2. To be capable of understanding and appreciating
art work,
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{1 Send You This Cadmium Red) John Berger/ John Christie®, &

7, Actardi ik, 19991,

(Vitamin D : New Perspectives in Drawing) , Emma Dexter®, Phaidon
Press Ltd#{hk, 2005

Cy Twombly, Anna Retulainen, Yoshitomo Nara, % %. Egon Schiele, % ¥
1¥. David Hockney
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