1B 1098528 akE 4

PRAL E A

BEH

\\\

g | FIF L
FF* | TZU-CHENG LIU

ADVANCED PROFESSIONAL PHOTOGRAPHY
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1. post production

issues in professional

" Professional Photography " is aiming to help student to find the door to
enter the profession of photography.

Through the class students will have to learn how to deal with four key

photography -

2. choose the right perspective to compose a picture
3. understanding the relationships of ambient light and artificial light
4. learn how to critique and tell different genres in photography
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" Professional Photography " is aiming to help
student to find the door to enter the profession of
photography.

Through the class students will have to learn how
to deal with four key issues in professional
photography -

1. post production

2. choose the right perspective to compose a picture
3. understanding the relationships of ambient light
and artificial light

4. learn how to critique and tell different genres in
photography
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