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frame,
We paid for movies,

resist it.

If the form of clips

ads.

Movies are what we

In this course I will show you how to make a movielike clip frame by

but we paid for removing ads.

We hate ads but we love movies,
Some people focus on who they love and some love what they focus on.

focused on, but ads are not, So, movies evoke our

love easier than ads,
When we watch a movie, we open our mind to it. When we watch a ad, we

Big brands put their products in the movies, not ads,

was like a movie, we would accept it.

That’s why they create micro-movie for making commercial films ,that is,
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