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This course attempts to explore the multiple practices of adaptation through
modern Shakespearean film adaptations, examining the cultural and aesthetic
politics behind the impulse to adapt. This course will also discuss the
diverse ways of representing Shakespeare, in which the cultural and political
dimensions of adaptation, the appropriation across cultures of specific
canonical texts are focused, hoping to bring clarity to the debates around
adaptation, offering a different reading to contemporary Shakespearean films,
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The Norton Shakespeare: Essential Plays and the Sonnets, 3rd edition, Ed.
Stephen Greenblatt. Norton, 2016
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