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This course focuses
intersection between

late—nineteenth—-cent
photographic images

explore what is at s

the "dialectic of word and image,"

on critical discourse on photography and the
photography and literature, We will read several critical

essays on the influcence of photographic invention on

ury realistic works and the conversation between

and literary modernism. In addition to understanding
as W, J. T. Mitchell puts it, we will also
take in this conjunction, i.e, the issue of memory,
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The objective is to understand the conjection of
photography and literature and other related issues,
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SERIECS A % (Subject/Topics) %
| 109703702~ Introducti
109/03/08 | ‘troduction
109/03/09~ o .
2| Loseas15 | Walter Benjamin's "A short history of photography*
109/03/16~ L .
3 109/03/92 Walter Benjamin's "A short history of photography*
109/03/23~ . '
4 Roland Barthes's Camera Lucida: Reflections on
109/03/29
Photography
109/03/30~ ' _
5 109/04/05 Roland Barthes's Camera Lucida
109/04/06~ '
| 10g/04/12 | Susan Sontags On Photography
109/04/13~ '
7| 109/04/19 | Susan Sontags On Photography
109/04/20~ . o .
8 109/04/26 Jennifer Green—Lewis's Victorian Photography, Chapter 1
Literature, and the Invention of Modern Memory
o| 108/04/27~ b K i Lib (iClass)
1000503 | Tesearch work in library (iClass




109/05/04~
10 108/05/10 Jennifer Green-Lewis's Victorian Photography, Chapter 4
Literature, and the Invention of Modern Memory
109/05/11~
11 109/05/17 Jennifer Green—Lewis's Victorian Photography, Chapter 5
Literature, and the Invention of Modern Memory
109/05/18~
12| 100524 Maggie Humm's "Memory and Photography: The
Photo Albums of Virginia Woolf"
109/05/25~
13 Esther Leslie's "Benjami's Optic: The World as Image
109/05/31 0
and Thing
109/06/01~
14 109/06/07 Marianne Hirsch's Family Frames: Photography, Chapter 4
Narrative and Postmemory
109/06/08~
15| 1 00/06/14 Marianne Hirsch's Family Frames: Photography, Chapter 6
Narrative and Postmemory
109/06/15~
16 109/06/21 Marianne Hirsch's The Generation of Postmemory: Chapter 1
Writing and Visual Culture After the Holocaust
109/06/22~| .
17 109/06/28 Final Paper Due
109/06/29~ . ; ) .
18] 10/07/05 AR A %% : On-line Presentations and
discussions of Students' Final Paper (iClass)
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