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This course is emphasized to introduce the process, effect, and editing of

digital film production by studying the software Adobe Premiere and After
Effects. Students will practice their technical skills and creativity through

create film projects.
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BERRAD I+ w7 Institute of applied video effects and editing
techniques
BEYAHAETHEA Stimulating creative ideas to digital video projects
FOE P2 BRI i R AFERE S R
os i ()| R e
K A ’ 5 s
Bﬁ'—é?‘i ﬁ,u,g‘;:! %*\%% ?I§ = g
J;‘E C 8 ?“ziii" A ’? ]{E_ /?l‘[’% . T{E__.T:uﬁ' N _,? ]{E‘
& | D 5 it~ B iE PR
M)~ F TS
2(zvE~%5)
® o E R Z
fgﬂ RN m % (Subject/Topics)
109/03/02~
RAEAN4E 5 2 A
W osss/es | FHAET B g MRy
109/03/09~ o on e 5 —
2| 109/03/15 WEERABNR, BROBREEES, E5E
109/03/16~
3 2 ﬁi
109/03/22 PRA AR 1E L] #%
109/03/23~
4 4 A A X
109/03/29 MBI, PREF & A
109/03/30~
5 X e &5 25 A2
109/04/05 3] )EJ EP?T?WFK
109/04/06~ o ‘ ‘
6 Z 5 a5 = %r" =
109/04/12 FRAT#, PRE@IBI/LFR
109/04/13~ -
| osousto | FT 6473, PREA GRS BRY E
109/04/20~ ]
8 4 240 % B
oo/ | PR BAREE
109/04/27~ .
9 ¥ i
109/05/03 A A KA
109/05/04~ ‘
10 Bl
109/05/10 WP BhARRE
109/05/11~
2B W e LA &
M 000517 % M L
109/05/18~
2B W e LA &
2\ 00/05/24 A HREEELAT AL
109/05/25~
2 B W R LA &
B 00/05/31 % M S
109/06/01 ~
14 5 £ 2
w0o/06/07 | I AZ4/11
109/06/08~|
15
109/06/14 AR &
109/06/15~ N
16 ¥ i
109/06/21 AR AR




7 orneras | AR A SRIOR 2 00 K 4 3K B
#:109/6/18-109/6/24) ,
SR MBI EE6/288 X2 F - 6EXE
109/06/29~ - . " >~ S 5
18] 00,0705 HEPIE AR M E, AED/10RINHE
o BRAZAR MG, P F T AiClass, FHLFER,
2 BB, BIR. RIB. BE]. BB, BBk FieE KBRS —EZTR
AR EIE o
B — R B RE— S, BRF—RIBHEARE=S, FERBLETRE
LA,
ERTHLZME, REAZHL, BEIEHHHE,
’ERE | TH BBR
A
sepg o | OEH
*H
PN 2% Adobe Uk #F 52 Premiere Pro CC / #E#4 : Maxim Jago / £+ / ISBN:
77 0 | 9789863757290
¥ Adobe 8k #F % After Effects CC / #§# : Lisa Fridsma, Brie Gyncild, 3%
# : thEE / L& / ISBN: 9789863756828
After Effects CCETH XU / K& / »niE /
ISBN :9789572242179
RE| R AR K G/ B &R/, RAfEsL/H L7 /ISBN: 9789862364406
Y24 EE /BN ERN, 4FHEAEZ The Filmmaker's Eye: Learning
(and Breaking) the Rules of Cinematic Composition /1£# : Gustavo
Mercado, %% : B /KK HRAL/ISBN: 9789866179440
B &E LR LR Directing Actors/#E# : Judith Weston, 3Z# : 47
P ATFe/E A B IR/ISBN: 9789574454716
F T F g/ RS L, Fb/ w3 E/ISBN: 9789866334955
B, o8, HRAE—R3E  RBEFESH/ESH - Masuko Hiroshi, 3%
# . {EAZ/L3/ISBN: 9789571046556
BLEBRDA U  HEAEURAOZTEER/MEE | TGS GE
BE. E# B E/K3%/ISBN: 9789571047287
*gg% B OCRP P A g P TR L R )
&% % SFEHFE: % @WPFE: %
=S
?Ei'f ‘?‘jﬁ O RFE 11000 %
T | et () %
"HkEE A F L fen Chttps://info. ais. thu. edu. tw/csp & d Fire
5 4 | FREOEBER TREVEAFR R, &

A BB AR NFE o HFRYIERPT 4 AR REE L FE LLHE -

TAIXB2A2513 0B

»
3

Ex /¥ 3F 2020/3/17  19:12:33




