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This course is tried by the development of landscape — View — Writing
(Literature) —-— painting (art) that tells the kind of literary aesthetics of life
aesthetics, This semester first to painting as the main object of discussion,
and then into the literary creation of the picture.
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Loomis, Andrew, 1961, The Eye of the Painter and the Elements of Beauty,
New York: The Viking Press. Salle, David, 2016, How to See: Looking,
Talking, and Thinking About Art, New York: W.,W, Norton & Company.
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