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sections:

This course aims to help students get familiar with contemporary ecological,
and environmental issues and theories, This course is divided into five

(1) eco—criticism, (2) documenting the environment, (3) eco—trauma
films, (4) global warming, and (5)animal protection. After watching the film,
we will read related critical essays along with discussions. Students are
expected to have a more thorough knowledge about ecological and
environmental issues that we are facing,
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issues and related theories,
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8 Reading: Rust, Hollywood and Climate Change
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