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After the invention of Photography in 1839, only 200 photographers are
listed in the history of photography . In the 21 century, with the help of
digital technology, images are produced, uploaded, displayed, shared,
circulated , and finally forgotten in a speed that can not be imagined every
day . It is important to understand the media not as a profession but as a
common language that everyone needs in daily life,.

This class is helping students to understand the role of photography play in
the modern society by understanding the categorisation , basic technics of
photography.
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E, HEHALARTHE, understand how to perceive and the basics, in terms
of production, of photography.
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the dusseldorf school of photography
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