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THEATRE AND PERFORMANCE
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This course introduces major works in the Western theatre. Students will
read a selection of dramatic works, paying attention to the demands of the
stage and the interplay between drama and society. The first semester looks
at modern drama,.

The first half of the semester consists of lectures on modern theatre and
drama, After mid—-term the focus is on the theory and practice of acting,
leading to students' staging of selected scenes from a play.
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1 Students will learn to read dramatic texts critically,
analyze the components of plays, and try out
different approaches to staging.
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108/09/09~
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1 108/09/15 Orientation; What is theatre?

108/09/16~ ] . .
2| Lus/00/90 | Presentation of Self in Everyday Life

108/09/23~

3| Los/00/99 | Homo Ludens

108/09/30~ .

4 108/10/06 From melodrama to realist theatre

108/10/07~
5| os/10/13 | Chekhov, Uncle Vanya
108/10/14~

6| 108/10/20 | Uncle Vanya (contd.)
108/10/21~

7| 10s/10/97 | Uncle Vanya (contd.)
108/10/28~ .

81 108/11/03 Stanislavsky, An Actor Prepares
108/11/04~ . .

9 los/11/10 | Kushner, Angels in America
108/11/11~ o

10 o

108/11/17




108/11/18~

11 : .

1081124 | AAngels in America (contd.)
108/11/25~

12 : .

10s/12,01 | AAngels in America (contd.)
108/12/02~

13

10s/12,08 | Brecht on Theatre
108/12/09~
14
1081215 | Brecht on Theatre (contd.)
5| 108/12/16~ i
ls/12/99 | PTESENtAtions
| 108/12/23~ i
l8/12/90 | PTESENtAtions
| 08280~
109/01/05 | TEVIEW
109/01/06~ . i N —

18 ooy | FAARFARBOREHIAKRAE K B 4:109/1/3-109/1/9)
e Students are required to work in groups; readiness to work with others is
Pl essential.
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Anton Chekhov, Uncle Vanya
Tony Kushner, Angels in America, Part One: Millennium Approaches
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