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This module is firstly focusing on the historical background of creative
industries development. This perspective will help us to understand the
process of cultural industries and public policy making, This module also
reflects contemporary knowledge, theory, practice and research at the
forefront of academic and professional study in the creative industries,
aiming to produce graduates who have the skills and competencies needed
to meet the dynamic challenges of this sector.
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STUDENT REFERENCE Key Concepts in Creative Industries (John Hartley,
Jason Potts, Stuart Cunningham, Terry Flew)
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