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Architectural REPRESENTATION as a bridge between the designers and
users, and more importantly, as the designers themselves self-talk
communication tool,
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Architectural Graphics by Francis D. K. Ching (Jun 20, 2002)
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Architecture: Form, Space, and Order by Francis D. K, Ching (Jun 29, 2007)
Precedents in Architecture: Analytic Diagrams, Formative Ideas, and Partis 3
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The Elements of Modern Architecture: Understanding Contemporary Buildings
Origins of Form: The Shape of Natural and Man—made Things: Why They
Came to Be the Way They Are and How They Change % X &AL R @ B4 X
HEZH, ARWRAEHATFESHERE

#ngﬁ (AP R A % TR AR F e (P 2L AR R)
®LFE: 400 % @FFEFE:500 % SHFIFE: 9%
s Y
FOEL ) emrE: %
T | e BARBREER) 1100 %
rfﬁ%‘f&é‘ % I8 k¥ fen ! http://info.ais. tku. edu. tw/csp & & F ik
% =+ B O(En httD //www. acad. tku. edu. tw/CS/main. php) # 7% % (ki & 5
o}

2> +
_—'-i .} |§T§\J 1E.)\ o

TEAXBIE1749 0A

%

WA PEERBNTE R IREPE ) AP L F I LR
4 / = 4 F 2019/1/13  21:16:08




