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This graduate seminar will explore literature and music as sister arts and
examine various connections among music, literature, cultural theories and
critical theories.[Musical knowledge/background is NOT required to take the
course|. This course aims to cultivate a comparative understanding, in the
context of western aesthetics, interarts relations, critical and interpretative
frameworks, It is designed also to equip students with the critical tools to
read, listen, and interpret the literary, musical and multi—-media texts around
us.
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107/09/10~
107/09/16

Introduction and Overview

107/09/17~
107/09/23

Cook, Music-A short introduction [Chpt. 1]
Adorno, Music, Language, and Composition

107/09/24~
107/09/30

Hegel, selection from Aesthetics—Reader. Neubauer,
"Music_and Literature: the Institutional dimensions

107/10/01~

107/10/07 .
Music

Hamilton, “The Concept of Music”

from Aesthetic of

’

107/10/08~
107/10/14

Ovid, Bk 10 &11 from Metamorphosis. Rilke, “To
Musm Sonnets to Orpheus, LIII IX.
Stein, MlSS Furr and Miss Skeene

107/10/15~
107/10/21

Barthes, “Listening’,

“The Grain of the Voice”

107/10/22~

107/10/28 (SCREENING)

Bernstein and Sondeheim, West Side Story

107/10/29~

l07/11/04 | Lindenberger,

1 “Opera as Representation II,
Adorno, “Bourgeois Opera . .
Barthes, The Phantoms of the Opera

107/11/05~
107/11/11

Flaubert, Madame Bovary [short selection] .

Whltman “Songs of Myself’, 23-30; Drake, “Sadness
as Beauty Whey it feels so good to feel so blue”;
Winsby, ‘Lady Sings the Blues”

10

107/11/12~
107/11/18

Midterm Exam (Final Paper Proposal Due)




107/11/19~| _. )
W 071105 | Film Screening (TBA)
107/11/26~
12 107/12/02 Bohlman, from World Music: A very §hort
introductiog ; Adorno, The Curves of
the Needle, On the Fetish”—character in Music and
the Regression of Listening
107/12/03"’ . . “ . ” .
13 107/12/09 }j‘rlth and Mcl’:’{obb1e, Rock and Sexuality .  Attali,
Representing , from Noise: the Political Economy of
Music
107/12/10~ e . . ”
14 L07/19/16 Lack, Film Music as a Kind of Language .
Kracauer, from Theory of Film: The Redemption of
Physical Reality.
107/12/17"’ “ . ege . ”
15 107/12/93 Lastra, lﬁeadmg, Writing, and Representing Sound .
Leppert, Music as a Sight in the Production of
Musical Meaning , The Sight of Sound
107/12/24~ “ . »
16 107/12/30 Deleuze and Guattari, 18372“ Of the Refra1£1 , A
Thousand Plateau. Hainge, Is Pop Music?
" 107/12/31~ Final d
108/01/06 1hal paper due
108/01/07~ )
18 108/01/13 Review
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