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This course covers three subjects: Film production, multimedia production,
Study in Public Relations & Commercials. Students need to complete a
finished work either on paper or visual presentation for their special study.




ASARRE P IRE PR s AT P 4 AR L

- PRk s(ESR
(=) M (Cognltlve MACAHR 1 Cl =R ~C2Hf-C3 &* ~C4 »47 -
C5 FEE (6 £lid
(=) T4t ; (Psychomotor f§ #P)4AE# 1 P1 #% ~P2 4K & ~ P3 M= i -
P4 B i® ~P5 p & it ~P6 £]1F
() "H&y (Affective HAAAES AL =X ~A2 7 5~ A3 €A~ A4 3 -
AS Pt~ A6 B

CREPERE TR T ROt g 2 AR

(= )3 iﬁ%ﬁk%@ﬁﬁﬁﬁ@wﬁ7rmﬁJ‘rﬁﬁJﬁr%%JﬁéB%%%’
ﬂﬁiﬁ?{?ﬁ%ﬂi HEC-PARY -7 -

(Z)EHE TP A5 $1-62 5P EHEANEFKETT (bl4e iaie TP EE 5
ﬁ%ﬁG3C5(Bﬁ%’?*ﬁfwwr’qmbﬁrEﬁﬁgavk)

(Z)F BT EAKF D HFABHERE T hCDPwid | - EARF P FFHE
RO 3 SEM O RITHEASE T A Peid e
(4o s T k(o) Psiv 4 5 7 $kA ~ AD ~ BEFpF » 3235 - )

I

’%‘ 580 (Y 2) S 0 () R
L < 3 (@&~
¥ PR B | s ()P i 4
1| B AEKESE RN ZFEYF T EFE| Able to use various kinds of 2 | AC
YN S X audio-vedio tools and
methods of film production .
2| BEAIEE S, BB EMAEZR Able to explore the depth P3 CcD
7, B ES LM BEERE| and breadth of the subject
i?’i—i/\ MRz REAE
3| BEH T R IE R A 95188 T L 2 3| Applications and integration A6 ADE
)9)?‘1‘7!: BEAER of the above subjects and
communication tools
KEPHE2Z KE > 2aEmg 3
. KE D Fo o i =g
1| ZABEHERASHY T AT 2 %~ 7 BT~ L
HEENS ;‘3&
2| BIEAMER . BAEMEZR EEUINNS I i FIENRE S AR

ﬁ\&iﬁzﬁk Lkﬁiiﬁ
/Sf' BN E {%Zﬁi’l

J|REATRER LM T AR Bt - 34 - 7 1% FIE~dR2 ~ kAR
ﬁﬁ%ﬂsan‘ziﬁé




AFARZ RFERF o AR EFER

R EREAAZ R 2
> IRAR B BADRBREALE RBha 4 > N TR ORI RaR
' g B o
F2E REFTAPHOFREERY > Do feh ~ Air{rt i@ §
F]‘ ¥ :JL o
F

& 4 % BfEp 2B AL g B o g B > L F A KR
/H; [\ :g E’f’lé‘; 3 .

TfEE AL FBREFRSIMIRT S 0 F G ERRR

eFud 4 T fiF A 4G X R EAR

PN A

I YRS ESE I R T
A | 4 5
T AE s ok B o 0 2 5 e B i A o
VALK AR Sl
WA AL B e 2 BETRE LB T AL (K

B & 0T S
e Pﬁg? ;/_{_FFB%EET—JQE“J °

L JNER JEERCIRER ZNER T EROER R -
et
5
i

2 8% g

BAHEFAEPFZ IR RAEZFEY - AE 2 LTFR

Bk e R £

*

=k

p P43z n % (Subject/Topics)

B L

107/09/10~

107/09/16 A3

S

i
T~

)
2

kK

#

B
=

#1351 8A

BAPPTH L) . B4R BT E, & AR

¥ H &k

[ FnFa Bl A

107/09/17~
107/09/23 >3

=
prve)

pi) mwﬁﬂ
-

B
SRR
P

2 2%%%%%&%?%z(ﬁ%
B, GFER, THIFL ACBR) / R
& m?ﬁﬂf’éﬁrm EX Ui

T e S
Qo (%

Ks: %,%/5,%%#3: R4, FHBEPPTHY ¥

=¥

% R Ak

107/09/24~
FE T

107/09/30 > ’ ~

a%xﬂflﬁppw\ aﬁ%'yﬁﬁi&% (AR F)

A4

/ HFRHRE

107/10/01~
107/10/07 %ﬁﬁ&é% ﬁ%%g\mﬁ‘ﬁ T RE M

107/10/08~

WOV e (% Hﬁm%?)/%%ﬁ&%%:ﬁ%%@\
BN ﬁﬁT%&

(iR EERE, KoL EBAEE AL

7

P
=+
A

~
>
e
o
|

107/10/15~
107/10/21

% (BA#BRLY F)

fi. B #k 4. Breakdown / Shooting Outline, BEA&#

o
Al
%

~
>
e
L
A
A

107/10/22~
107/10/28

33 40#3t#) Production Planning, %% #| %

i/ TR

107/10/29~

ol | AAEL~23 (SHtEA. EBA. &8, &J JAAIEE)

/BRI

107/11/05~
107/11/11

BECEE T

10

107/11/12~
107/11/18

A AR A




n| | SRR RS RS (R 2E IR gk, e
107/11/26~ L . s h s .
12| 07 19/00 £ K 33 : Storyboard / Camera Work / Directing %y:iﬁf—gga‘gﬁ\ BEEE
107/12/03~ L o o s e
13| 07/19/00 £ K ¥ © Storyboard / Camera Work / Directing ;z:ﬁ%fiéﬂ’ééﬁ\ FEE X1

14 12;2;2? £ K =¥ : Storyboard / Camera Work /
Directing, # h $t ¥l
107/12/17~ L
15| L 07/19/93 £k 513 © Storyboard / Camera Work /
Directing, # h $t 58 E
107/12/24~ L.
16| 1 07/19/30 £ K 3+ : Storyboard / Camera Work /
Directing, # h st ¥LE
w14 R A R, TR G HE
108/01/07~ .
18 08/01/13 AR A
Y IARBAZK T ESIMAITHE, HEMH, FLREFATCMEHEAMZ
e TR ENHE, ARREARA TR BEFEIMORME, FLI>FH
ARER | LERAKFICCIKRME, HEBRERAHRP;LARFRERETS,
2.0, LINEZf 20172 #3130 (8/1 M HBA =k L) FuFm4a20% & FRAET
Wi, E. TmZ A4
SHPFEUERARMFHRM, ©FE B REMLEI0W
A3 K R AE3096 A 3h 45 B 1E B4,
5.4 2B 4204, FHEHRRIRBIRYE, 200 2%, WH4RFFTR, £
— %25, MBBORHE, 2042k, 2HFE M35,
SR .3 € bk N i3 N
T2 EP15 4 weitsy@gmail.com
8 AMEA LRAL ‘
AFZREFRINRBISHWAMAE TH5R)
B, M 4sE | B33%, RFAMBOELE (&) 22HLEFRB1/3%, Z2HK
MR A TR . ‘ ‘
C.ERFM AR T, TAFANZE BELHEZ M5 A &,
EXRE | T, KK L@ E2HUIMH. BAZME. BFEMHE. TEIMH)
)AG"E’?E‘}j\% GF%%EL)
ot kA HEFSEH

http://tsp.ec.tku.edu.tw/QuickPlace/audiovideo/Main.nsf/h_Toc/7Tb6b65b4b3abc
6fa48256e44002f5947/20penDocument

o
ol
e
Sher

Y

% h3%0n Directing, David Mamet, %A & %8

FEHRN  BHEEZRYE SN #kE L& The Power of Film (by Howard
Suber) ¥ % B & #H iR 3507T

HWhretERE ZEE, KBXLHK, 02-2762-7905

W YE42%% A, Michael Rabiger, ZAEHEETI

BERERRE, kEHE, BHF HRA

Lz v ¥ - J gy s b s s ST
*gg* BoOCAM AR § EE  RRTER)
OLAEE: 200 % @FEFE: % @WPIHE: %
\l“i .
FOEA | emanE: %
Han

@i (EE 20+30+30) :800 %




zy:? #I % en Chttp://info. ais. thku. edu. tw/csp & d Hirre
(! }&h_ http //www. acad. tku. edu. tw/CS/main. php) ¥ 7% 2 " #&iF %%
%\._"LQT?\-J XE‘_)\O

E 3 ﬁ,ﬁv{%mmﬁ;ﬁ; OPF 1% % 15),:%,?4%- ’

g
<l
-n\\L.m‘

A

PAEREE A FE ULFE
5 F / %50 F 2018/9/4 13:13:08

*‘tsﬂh

{

TAMXB4A2460 1A




