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While “monster” in literary texts is an age-old figure, it is Gothic fiction
that makes monster a central subject matter, which is meant to threaten
and horrify readers who are comfortably protected by a certain social order.
This course takes Gothic monster as our point of departure to examine how
“monstrosity” as a discursive construction help establish a certain bourgeois
ideology, which is bound to, among many others, capitalism, heterosexuality,
and normality,
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107/02/26~
U 07/03/04 Introduction
107/03/05~
2| Lor/08/11 Victor Frankenstein
107/03/12~ j .
31 107/03/18 Judith Halberstam, Parasites and Perverts: An
Introduction to Gothic Monstrosity ; "Making
Monsters: Mary Shelley's Frankenstein"
107/03/19~ ) .
4 070305 | Catherine Waldby, "The Instruments of Life:
Frankenstein and Cyberculture"
107/03/26~ ] N ‘ N
3| 107/04/01 Paul Younguist, Monstrosities: Bodies and British
Romanticism
107/04/02~ . .
6 10704008 | SPring break, no meeting
107/04/09~ ) .
"' o7/0a15 | Eva Kosofsky Sedgwick, Between Men (Introduction,
Toward the Gothic)
107/04/16~
81 lo7/0a/20 | Oscar Wilde, The Picture of Dorian Gray
107/04/23~
% 107/04/98 Foucault, History of Sexuality Vol2 (Introduction,
Chapter 1)
107/04/30~ ] .
10] 10705006 | Foucault, History of Sexuality Vol.2 (Chapter 2, 4)
107/05/07~ . ]
T 070513 Patrick Suskind, Perfume




107/05/14~
12 107/05/90 Foucault Abnormal: Lectures at the Collége de
France, 1974-1975 (1975,1,8; 1975,3,19)
13| 107/05/21~ tudents tati
l07/05/97 | Students’ presentations
107/05/28~ .
14 107/06/03 Nabkov, Lolita
107/06/04~
15 107/06/10 Foucault, Abnormal: Lectures at the Collége de
France, 1974-1975 (1975,219)
107/06/11~
16| 1 07/06/17 Six and Thompson, "From Hideous to Hedonist: The
Changing Face of the Nineteenth Century Monster";
Weinstock, "Invisible Monsters: Vision, Horror, and
Contemporary Culture"
17| 107/06/18~ "
107/06/24 | MO meeung
107/06/25~| . .
18 L07/07/01 Final project
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