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The rise of the novel under specific historical contexts, to begin with, has
long been a focus of attention. Changes in the novel's narrative form in
response to modes of production or the invention of new technologies have
also provoked much discussion, The mechanism within the novel and its
interaction with other genres are realms deserving serious treatment.,

Attention will also be given to various strands of the theory of the novel.
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107/02/26~
107/03/04

Introductory session; lecture 1: The Rise of the
Novel,

107/03/05~
107/03/11

[an Watt, The Rise of the Novel, 9-65.

107/03/12~
107/03/18

Michael McKeon, The Origins of the English Novel,
1600-1740, 1-89.

107/03/19~
107/03/25

Nancy Armstrong, Desire and Domestic Fiction,
96-160; Catherine Gallagher, “Nobody's Story:
Gender, Property, and the Rise of the Novel,’
Modern Language Quarterly 53 (1992): 263-77.

107/03/26~
107/04/01

Cathy N, Davidson, Revolution and the Word: The
Rise of the Novel in America, 3—-79.

107/04/02~
107/04/08

No meeting,

107/04/09~
107/04/15

lecture 2: The interaction between the romance and
the novel,

107/04/16~
107/04/22

Maggie Kilgour, The Rise of the Gothic Novel, 3-43
47-75,

’

107/04/23~
107/04/29

Richard Chase, The American Novel and Its
Tradition, 1-28 67-87; Nathaniel Hawthorne, The

Custom-House,” The Scarlet Letter (Norton), 6-37




10 iz; /zg /;g Wilson, “The Metamorphoses of Fictional Space:
Magical Realism,  Zamora, "Magical Romance/Magical
Realism: Ghosts in U, S, and Latin American
Fiction,” Magical Realism, 209-33, 502-20; Patricia
Waugh, Metafiction, 34-48 Lois Parkinson Zamora,
“Magical Romance/Magical Realism: Ghosts in U, S,
and Latin American Fiction,” Magical Realism,
502-20; Patricia Waugh, Metafiction, 34-48,
11 12;;22;?; John Rignall, Realist Fiction and the Strolling
Spector, 1-19; David Lodge, The Art of Fiction,
41-51; Jean-Francois Lyotard, “What Is
Postmodernism?” The Postmodern Condition: A
Report on Knowledge, 71-82,
107/05/14~ .
12 107/05/90 lecture 3: Modernity and the Novel.
13 13;;22;; Georg Lukacs, Preface, The Theory of the Novel,
Part I, 11-55,
14 107705728 Lukacs, Preface, The Theory of the Novel, Part I,
107/06/03
56-111,
107/06/04~ .. o« .
15 107/06/10 Walter Benjamin, The St’g)ryteller! Reflections on the
Works of Nikolai Leskov, Illuminations, 83-109,
16 1T/ Edward Said, “The Novel as Beginning Intention,”
107/06/17 .o
Beginnings, 81-121,
107/06/18~]| _ . . . ’ :
17 107/06/24 Mikhail Bakhtin, Protzlems of Dostoevsky's Pg’etlcs,
5-46; Paul de Man Dialogue and Dialogism, The
Resistance to Theory, 106-14,
107/06/25~ . ) « ” «
18 L07/07/01 Julia Kristeva, The ”Bounded Text” & Word,
Dialogue, and Novel, Desire in Language, 36-63.
o 1. Each participant taking this course for credit should hand in two term
2 ik papers, each at least 6 pages long.
AR EIE 2. Each student is required to give two or more oral presentations.
KEXE | (B)
Eca A X
T 4 M. M. Bakhtin, “The Bildungsroman and Its Significance in the History of

Realism (Toward a Historical Typology of the Novel),” Speech Genres &
Other Late Essays, 10—-59,

M. M. Bakhtin, The Dialogic Imagination,

Umberto Eco, Six Walks in the Fictional Woods, Harvard UP, 1994.
Sigmund Freud, "Family Romances," The Standard Edition of the Works of
Sigmund Freud, ed. and trans, James Strachey, 9 (1952), 237-41.

Deidre Lynch, The Economy of Character: Novels, Market Culture and the
Business of Inner Meaning, 1998,

Franco Moretti, ed., The Novel, 2 vols, 2007.

Dominick LaCapra, History, Politics, and the Novel, Cornell UP, 1987,

John Richetti, et al, eds, The Columbia History of the British Novel 1994,
Marthe Robert, Origins of the Novel,

Sheldon Sacks, Fiction and the Shape of Belief, U of California P, 1964,
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