AT H106FERS 15

CRTETE S5 )

B¢ 7% N .
pﬁtﬁi o %P— e
HKEF | CHIN-JAU CHYAN
READING P.IFICTION
wrw P -
R iﬁ:i@gﬁ§$2§p
TFLXB4P P
2 ( M‘i’ ) ?I 3 -f;_frl‘
-c®#F (Mission) B%E2HET ~F2 L AR -FFREE S AP0
%A o

¥ (Vision) -3i#FE= LLHAPN =
FHES R I RFHEFELT T E2ZHF ko

Jn

%t (Strategies)-
LB~~~ B~ FT Ho
2.0 m v BY _’rﬁ?gmﬂ& B o

SHRAXZIRNFEFHNTEE -

4, F 5 EEAN 4 KR ﬁirggﬁlr;‘-_ﬁid o

bohv i B R F L F o xwy -

6

BEEEE 2P AR
oo

T R R LN TR

[N

*HE (Value) #3222y Fo >R §% amnif-

B> BUZ EEREET S 6 i 2 By W%

4

. e %g?‘i%;‘?—m TR 4o

BEFTRREFRELBEN

< cfvw >

CBAFEHTEF 2 oL REE A -

B ESECAR

HALH A




The course explores the image of the iconic loner detective in American
private eye fiction from its inception in the Black Mask pulp magazine in
the 1920s to some notable modern—day variations. Through reading a
selection of significant private eye stories, students are invited to investigate
how the mainstream white, masculine, and cynical hardboiled hero has been
challenged and rewritten by subsequent crime writers,
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are expected to:

1) probe into the correlations
between a text and its
cultural contexts; 2)
recognize and make use of
some techniques of literary
analysis; 3) develop a critical
context for reading literature
and popular culture in
general
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(Subject/Topics) % ir

106/09/18~
106/09/24

Orientation

106/09/25~
106/10/01

Hammett

106/10/02~
106/10/08

Hammett

106/10/709~
106/10/15

holiday

106/10/16~
106/10/22

Chandler

106/10/23~
106/10/29

Chandler

106/10/30~
106/11/05

Mosley

106/11/06~
106/11/12

Mosley

106/11/13~
106/11/19

review

10

106/11/20~
106/11/26

A E A

11

106/11/27~
106/12/03

TBA

12

106/12/04~
106/12/10

Paretsky
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Bl gg/12/17 | Paretsky
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14| | 06/10/24 | Crafton
106/12/25~
15| g6/10s31 | Crafton
107/01/01~
1) 170107 | RePOTL
107/01/08~
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Lee Horsley, Twentieth—Century Crime Fiction; Martin Priestman, The
Cambridge Companion to Crime Fiction
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