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This seminar focuses on discourses of visual culture and everyday life and
the visual practices of the quotidian in arts, photography, and narrative,
Both visual culture and discourses on everyday life concern the crises of
modernity and the quotidian. One purpose of the course is to study how
visual cultural theories interpret and interrogate the representation of
everyday life the others; the other purpose is to speculate about how the
discourses on the quotidian, in return, reflect on visual culture,
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speculate about how the
discourses on the quotidian,
in return, reflect on visual
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106/02/13~ . . “ . . ” .
1 106/02/19 Nicholas Mirzoeff, What is visual Culture? Introduction
106/02/20~ ) w“ o . ” .
2 106/02/96 Ben Highmore, 1 Figuring the everyday, Arts and the Miracle
Introduction, ppl-16 in Everyday Life
106/02/27~ « ” .
3 106/03/05 Ben Highmore, 2 Arguments, ppl7-32, *Susan Continued
Vreeland, Life Studies (2005)
106/03/06~ . . .
4 106/03/12 *Susan Vreeland, Life Studies (2005) Continued
106/03/13~| _ . . «
5 106/03/19 Nicholas Mirzoeff, The age of photography Photography and
(1839-1982) Visuality of Everyday
Life
106/03/20~ . . .
6 106/03/96 *Edward, S. Curtis, The North American Indian: The |Photography and
Complete Portofolios Visualizing the
Everyday Life of the
Other
106/03/27~ ) .
7 106/04/02 Continued Continued
106/04/03~ , ,
8 g0y | T e
106/04/10~| ) . ..
9 106/04/16 Joy Harjo and Stephen Strom, Secrets from the Visualizing
Center of the World Alter/Native Everyday
Life
106/04/17~ ) « ) s . . .
10 106/04/93 Ben H1ghmorg, 7 Henri Lefebvre s dialectics of dialectics of everyday
everyday life, Introduction, ppl13-145, life




106/04/24~
11 *N. Scott Momaday, The Way to Rainy Mountain Visualizing Native
106/04/30 .
Everyday Life
106/05/01~ ) .
12 106/05/07 Continued Continued
106/05/08~ ) « . , ) .
13 106/05/14 Ben H1ghmor§,, 8 Michel de Certeaus Poetics of Michel de Certeau and
everyday life, Introduction, pp145-173. Poetics of the
Everyday
106/05/15~
14 *Jtalo Calvino, Mr, Palomar Reflection on Visual
106/05/21
Culture and Everyday
Life
106/05/22~ ) .
15 106/05/98 Continued Continued
106/05/29~ ) ) ) . - . . . .
16 106/06/04 Project discussion: Working Bibliography and Outline | Project discussion
106/06/05~ . . . .. . . . .
17 sample writing—citing critical opinions, creating an Project discussion
106/06/11 .
argument and debate(with 5-page paper)
106/06/12~
18 106/06/18 Oral Report and Completed Final Paper Final Report
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* Susan Vreeland, Life Studies
It ik~ Italo Calvino, Mr, Palomar (1983)
¢ N. Scott Momaday, The Way to Rainy Mountain (text and print 1969)
$+ 2 g Highmore, Ben. Everyday Life and Culture Theory: An Introduction. London
c o and New York: Routledge, 2002.
Highmore, Ben, ed. The Everyday Life Reader. London and New York:
Routledge, 2002,
Mirzoeff, Nicholas. Introduction to Visual Culture, London and New York:
Routledge, 1999,
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